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GOHAR GRIGORYAN

The ‘Just Judgement’ of King Lewon IV.
Representational Strategies of Righteous Rulership
in Cilician Armenia

Introduction

Recently, a team of scholars of communication studies at the University of Ziirich has demon-
strated that the political and social orientation of nearly seventy percent of the population is
formed through voting booklets, TV and radio, newspapers, and print and online media - to
quote only the materials deemed most influential.' Other scholars of the same discipline have
noted that, because of the mediatization of politics, nonverbal cues, such as politicians’ ‘physical
appearance, their posture, their way of dressing, the pitch of their voice, and so forth’, play a
decisive role in attracting votes and gaining public support.?

In medieval times, as in the image-laden culture of today, sovereigns of state and ruling
aristocrats were well aware of the benefits of visual representations of their person in con-
solidating the political power they held. Various forms of bodily presence enabled, and still
enable today, those in power to make virtual contact with the members of their societies for
the purposes of conveying messages, gaining sympathy and respect, and ultimately - as the

above-quoted statistics demonstrate for today’s societies — to convince them.

Research for this article was carried out in the
framework of the project ‘Royal Epiphanies:

The King’s Body as Image and Its Mise-en-scéne in
the Medieval Mediterranean (12™-14™ Centuries),
funded by the Swiss National Science Foundation
(project n°173045, University of Fribourg, PI Michele
Bacci). The support of Michele Bacci, Michael

E. Stone, Hrair Hawk Khatcherian, and Zaroui
Pogossian has been precious to me while working
on this study. Four repositories of Armenian
manuscripts - the Armenian Catholicosate of Cilicia
(Antelias, Lebanon), the Armenian Patriarchate

of Jerusalem, the Matenadaran Institute of

Ancient Manuscripts (Yerevan, Armenia), and the
Mekhitarist Congregation in Venice - granted me
access to their collections on multiple occasions.
This research could hardly have been completed
without the assistance of these persons and
institutions, all of whom I warmly thank.

[ would also like to thank Natalia Chitishvili and
Manuela Studer-Karlen for their help, and Sabine
Sommerer and one reviewer for their advise.
Armenian letters are transliterated according to the
Romanization system of the Library of Congress. To
indicate the collections of Armenian manuscripts,

I follow Bernard Coulie’s ‘List of abbreviations for
manuscript libraries and collections’ in his Armenian
Manuscripts: Catalogues, Collections, Libraries
(Turnhout: Brepols, 2020, 2™ revised edition),

Pp- 450-62: M = Yerevan, Matenadaran Institute
of Ancient Manuscripts; ] = Jerusalem, Armenian
Patriarchate; V = Venice, Mekhitarist Library;
ANT = Antelias, Catholicosate of the Great House
of Cilicia.

Michael V. Reiss, Noemi Festic, Michael Latzer,
and Tanja Riedy, ‘The Relevance Internet Users
Assign to Algorithmic-Selection Applications

in Everyday Life’, Studies in Communication
Sciences, 21/1 (2021), 71-90. See also Michael

Reiss, ‘Social Media Content Does Not Seem
Relevant’, Swiss National Science Foundation/

News, 4 August 2021 (last accessed 1 March 2022),
https://www.snf.ch/en/Guf6xiUtZopbtGci/news/
social-media-content-does-not-seem-relevant
Lasse Laustsen and Michael Bang Petersen, ‘Winning
Faces Vary by Ideology: How Nonverbal Source
Cues Influence Election and Communication
Success in Politics’, Political Communication, 33/2
(2016),188-211 (with further bibliography).

DOI 10.1484/M.HMSAH-EB.5.135005. This is an open access chapter made available under a cc BY-NC 4.0 International License. 79



GRIGORYAN

One might disagree with this assumption that pertinent comparisons exist between the
visual strategies of modern and medieval rulers, and many good arguments might be brought
to substantiate this criticism. Indeed, the nature of monotheistic monarchies left little space
for diversity and choice. This does not mean, however, that medieval sovereigns were not con-
cerned with their public portrayal. The extensive production of material images of rulers in
ancient and medieval times - surviving examples of which certainly represent only a small
portion of what originally existed - indicates an unceasing belief in the efficacy of such images
as powerful tools of influence over the beholders of these royal epiphanies. The remarkable
importance assigned to materializing and visualizing the ruler’s outward appearance calls for
art-historical analysis, and this article is such an exercise, taking as a case study the images of
King Lewon IV (r. 1320/21-41) of Cilician Armenia.

In the Armenian state of Cilicia, as in many premodern Christian states, the representation
of the king’s institutional role was often conditioned by those duties and responsibilities that
the holder of secular power assumed over upon his enthronement. The performance of the cor-
onation ceremony was a landmark that not only concretized the new king’s pre-eminent polit-
ical and administrative status but also set the terms for his representation thereafter. When the
sovereign showed himself publicly, his outward appearance and all of its components created a
mise-en-scéne that, depending on the respective occasion and context, underscored one or more
of his royal functions. The king, who embodied an entire state, entered into communication
with his subjects through making appearances, whether in the form of his living body - when,
for example, showing himself at ceremonies, feasts, processions, etc. — or via the visual-artistic
surrogates that enacted his authority, such as his pictorial or sculpted effigies. In both cases,
royal insignia and other coronation objects would most likely have been present as markers
of the sovereign’s authority. The emblematic meaning with which these material objects were
invested was so strong that they alone could work as proxies for the king when not accompa-
nying a physical display of his person.

With the aim of exploring the communicative potential of royal images and hence their
intended impact on fourteenth-century Cilician society, the present study will focus on secular
effigies — that is, images found in secular manuscripts or in those places that do not pertain
principally to the religious dimension of rulership. I will first reconstruct some of the political
circumstances that, as will be argued, motivated and oriented the strategies of royal portraiture
under King Lewon [V, notably, his preference for being represented as a righteous ruler. The par-
ticularities of these strategies are then analyzed by considering what specific visual forms the
Armenian king took. As will be seen, these representations reflect theo-political ideas found
in ceremonial, liturgical, rhetorical, and juridical sources, most of which had either courtly or
pro-courtly origins. By juxtaposing textual-ritual and visual-artistic evidence, I show that the
vivacity of the king’s ceremonial appearances could in some measure be transmitted onto the
parchment, metallic, or stone surfaces whose images acted as surrogates for the king’s authority,
thereby multiplying his imposing presence and possibly conditioning certain behaviour in the
Viewer.

See, for example, Sabine Sommerer’s discussion on
the empty thrones in this volume.

8o



THE ‘JUST JUDGEMENT’ OF KING LEWON IV

Political Circumstances under Lewon I'V and the Orientation of
Representational Strategies

Lewon IV ascended the throne of his father, King Awshin (r. 1308-20), in a precarious political
situation that left its mark on the former’s strategies of royal portraiture# Although he was the
only legitimate heir, the young Lewon had good reason to be concerned about the future of his
governance. His coronation and the first decade of his reign were almost entirely controlled by
four powerful lords of Cilicia, two of whom would come to be his enemies. The episodes narrated
below constitute the backdrop against which Lewon’s images must be understood. Highlighting
the king’s ‘God-given’ capacity for righteously administering justice, the royal apparatus under
Lewon IV introduced some novelties into the royal imagery of Cilician Armenia, as far as the sur-
viving effigies allow us to observe. At the same time, Lewon continued the earlier representational
traditions through which the Cilician royal institution had become widely known, such as official
images on coins and seals, which demonstrate a remarkable stability in iconographic terms.
Lewon IV was only eleven years old when, on 1 February 1321, his coronation ceremony
took place in the capital city of Sis (present-day Kozan, Turkey).® Until the ‘boy king’ reached
maturity (age 20),” the kingdom was governed by four barons on the basis of an agreement that
was issued by Lewon’s late father for a period of ten years (1321-31).8 The barons who were des-
ignated the palis of Lewon’s kingdom were Awshin, the lord of Corycus; Kostandin of Corycus;
Het‘'um Nghirts‘i, the lord of Nghir; and marajakht (marshal) Paghtin/Baldwin.® Awshin and

Lewon was born on 9 April 1310 from the marriage

of King Awshin and Zapél of Corycus (or Korikos in
Armenian spelling). Sources record that soon after

his birth, on 3 May 1310, his mother passed away. See
Brief Chronicle of Het*um, lord of Akhtuts®, in Artashes
Mat‘evosyan, ‘The Chronicles of Het'um, lord of
Akhtuts*, and of Marajakht Vasil,, Patrma-banasirakan
handes, 4 (1963),188-94 (p. 192) (in Armenian); Chronicle
Ascribed to Sargis Pitsak Ssec‘i (Fourteenth Century), in
Brief Chronicles, Thirteenth-Eighteenth Centuries, ed. by
Vazgen Hakobyan, I (Yerevan: Armenian Academy

of Sciences, 1951), pp. 102-06 (in Armenian) (p. 106);
Chronique d’Arménie par Jean Dardel, Recueil des
historiens des croisades: documents arméniens, 11
(Paris: Imprimerie nationale, 1906), pp. 1-109 (p. 18).
For a systematic study of visual representations of the
Cilician kings, see Gohar Grigoryan, ‘Royal Images of the
Armenian Kingdom of Cilicia (1198-1375) in the Context
of Mediterranean Intercultural Exchange’ (unpublished
doctoral dissertation, University of Fribourg, 2017).

Brief Chronicle of Het*um, p. 192; Samuel Anetsi and
Continuators, The Chronicle from Adam to 1776, ed. by
Karen Matevosyan (Yerevan: Nairi, 2014), p. 274,

n. 556 (in Armenian); Chronicle of Smbat Sparapet, ed. by
Karapet Chahnazarian (Paris: E. Thunot et C,, 1859),
p- 128 (in Armenian). In the present article, the
Chronicle of Smbat Sparapet refers to its fourteenth-
century continuation. For the authorship of this
chronicle, see Sergio La Porta, ‘The Chronicle Attri-
buted to Smbat the Constable’, in Franks and Crusaders
in Medieval Eastern Christian Historiography, ed. by
Alex Mallett (Turnhout: Brepols, 2020), pp. 179-210.
In chronicles and manuscript colophons, Lewon is
often referred to as the ‘boy king’, ‘young king’, or

with similar designations stressing his tender age.
See, for examples, the following fourteenth-century
colophons written or reproduced in these Jerusalem
manuscripts: ]2, 318, J8o1 (c.f. M1314), J1566, ]1822,]1863,
11930, J1953, ] 2434, ]3602/14 (Gospel manuscript no. 4).
Brief Chronicle of Het*um, p. 192; Samuel Anetsi, p. 274.
In textual sources, however, the four barons who were
proclaimed palis are not always mentioned together;
the name of one or another is usually missing. See,

for example, the colophon of a Cilician manuscript
(M1314) dating from 1325, which mentions ‘three

great and eminent’ parons, Awshin, Kostandin, and
Het'um Nghirts‘i: Colophons of Armenian Manuscripts -
Fourteenth Century, ed. by Karen Matevosyan (Yerevan:
Nairi, 2018), I (1301-1325), p. 495 (in Armenian). See also
Brief Chronicle of Het‘um, p. 192 (here Het*um Nghirts‘i
mentions Awshin and himself); Samuel Anetsi, p. 274
(mentions Awshin, Kostandin, and Het'um Nghirts‘i);
Chronique d’Arménie, pp. 18-19 (mentions all four barons
in the following sequence: Awshin, Kostandin, Baudin/
Paghtin, and Het'um). More often than other palis, it is
Awshin who is mentioned as the principal baron of the
state during the reign of the young Lewon IV.

See, for example, the colophon of a Gospel manuscript
dating from 1325, reproduced in Sahag A. Mouradian
and Nazareth B. Mardirossian, Catalogue of Armenian
Manuscripts of St. Arakelotz-Tarkmanchatz Monastery
(Moush) and the Environs (Jerusalem: Sts James Press,
1967), p. 23 (in Armenian). See also Chronique d’Arménie,
P-19. On these palis and the political situation

during the first decade of Lewon’s reign, see Levon
Ter-Petrossian, The Crusaders and the Armenians, 11:
Historico-Political Study (Yerevan: Printinfo, 2007),
PP-395-99 (in Armenian).
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Kostandin were brothers, as were Het'um Nghirts'i and Marshal Paghtin. The most significant
authority among them was invested in Awshin of Corycus, who was the son of Hayton the
Historian, and whose superiority over other palis was expressed on various occasions. Upon
the coronation of Lewon IV, Awshin gave his daughter Alits in marriage to the new king.®> As
the acting governor of the state, Awshin moreover named his brother Kostandin constable. He
then married Lewon’s stepmother, Joan of Anjou, who had been anointed queen of Armenia
upon her marriage to King Awshin in 1316." After reinforcing his position through self-initi-
ated intermarriages, Awshin in a short time took possession of such strategic places as Tarsus,
Paperon, and the entire region of Isauria.> Apparently, these ambitions did not go unnoticed
by other members of the royal palace, and this might explain Awshin’s violent actions against
some of them. For instance, he killed the sister of the former king Awshin, Zapél, along with her
eldest sons, as they could have been an obstacle to the baron’s further plans, aimed at bringing
him ever closer to the royal throne.3

This situation changed radically when the regency contract that had been drafted by King
Awshin neared its expiration date. We know that the Mamluk sultan al-Nasir Muhammad, in
agreement with Lewon’s farsighted father, had issued for young Lewon a letter of appointment
(taqlid). Al-Umari, who claims to have personally written this letter, records that a peace agree-
ment was also signed and that Lewon was clothed in the robes of honour.4 Another Arabic
writer, Abu al-Fida, mentions that the young lord of Sis - that is, Lewon - was honoured with a
sword, saddled horses,and a hila (robe of honour), which he wore, assuring the Mamluk delegate
that ‘in this way his spirit has been strengthened’> Empowered by the sultan’s confirmation
of his reign, the Armenian king arrested two of his palis, the brothers Awshin and Kostandin
of Corycus, and had them executed at Adana.’ As narrated by the anonymous continuator of
the royal chronicle attributed to Smbat Sparapet, one of the principal accusations against the
Corycus brothers was their illegal possession of many fortresses. The same author, who was
apparently someone from the courtly milieu, did not fail to immediately mention that ‘King
Lewon is free from sins of their blood’, an insistence that seems to confirm the opposite.” The

Chronicle of Smbat Sparapet, p. 128; Samuel Anetsi, Nazir al-Gay$ and Al-QalqasandT, Bazmavep, 1-2

p. 274; Chronique d’Arménie, p. 19. (2016), 44-98 (pp. 65-66, n. 44) (in Armenian).

From this marriage the pali Awshin had a daughter, 15 [use Gagik Danielyan’s Armenian translation as

the future Queen Mariun and spouse of King quoted in Danielyan, ‘The Armenian-Mamluk

Kostandin I (r. 1344-63), who would play an active Diplomatic Correspondence’, pp. 65-66, n. 44.

political role until the fall of the Armenian state 16  Chronicle of Smbat Sparapet, p. 131; Chronique

in 1375. See Gohar Grigoryan Savary, ‘Mariun: An d’Arménie, p. 20; Samuel Anetsi, pp. 275-76; Chronicle of

Exiled Queen’s Pilgrimage and Death in Jerusalem’, King Het*um II (Thirteenth Century) [Continuator], in

Al-“Us“ur al-Wust“a: The Journal of Middle East Brief Chronicles, Thirteenth-Eighteenth Centuries, ed. by

Medievalists, 29 (2021), 217-55 (with a genealogical Vazgen Hakobyan, I (Yerevan: Armenian Academy

chart of the Corycus family). of Sciences, 1951), pp. 65-101 (in Armenian) (p. 88).

Samuel Anetsi, p. 274. The last two sources also mention that Lewon sent

Samuel Anetsi, p. 2774; Chronique d’Arménie, p. 19. the head of Awshin to the Mamluk sultan al-Nasir

On Awshin’s ambitions for the Armenian throne, Muhammad and the head of Kostandin to the

see Ter-Petrossian, The Crusaders and the Armenians, Mongol ilkhan Abu Said. These infamous deeds on

PD- 402-04; Claude Mutafian, LArménie du Levant, 1 the part of Lewon IV are discussed in Ter-Petrossian,

(XI.-XTV* siecle) (Paris: Les belles lettres, 2012), The Crusaders and the Armenians, pp. 404, 402.

Pp. 203-04. 17 Chronicle of Smbat Sparapet, p. 131. Jean Dardel and

For the Armenian translation and further comments the continuator of Samuél Anets‘i bring further

on this document, see Gagik Danielyan, ‘The accusations against Awshin of Corycus, including

Armenian-Mamluk Diplomatic Correspondence his intention to usurp the royal throne.

according to Chancery Manuals of Al-Umari, Ibn See Ter-Petrossian, The Crusaders and the Armenians,
PP- 403-04.
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THE ‘JUST JUDGEMENT’ OF KING LEWON IV

next to be executed after the barons of Corycus was Lewon’s wife, Alits of Corycus, who, as
already noted, was the daughter of the pali Awshin and had been anointed queen at Lewon’s
coronation in 1321."® As for the two remaining palis, the brothers Het'um Nghirts‘i and Paghtin,
they continued to hold high positions at the royal court during the second period of Lewon’s
reign - Het‘um as chamberlain and Paghtin as marshal.

After securing his reign through the above-described actions and assassinations, Lewon IV
sent Het'um Nghirts‘i to Sicily, between September and October 1329, in order to negotiate his
new marriage with one of the daughters of King Frederick II1* In 1330, Het'um Nghirts‘i was
dispatched to Sicily for a second time, accompanied by a larger group of delegates. The aim of
this second visit, which lasted eighteen months, was to obtain confirmation of the Armenian
king’s marriage to Constance, Frederick’s eldest daughter and the former spouse of King
Henry IT of Cyprus.?° The Armenian ambassador was successful in this mission. From the chron-
icle written by Het‘um Nghirts‘i himself, we learn that in 1331 he offered a ring to Constance
of Sicily (also known as Constance of Aragon) and that, on 23 October 1331, he arrived with
her in Tarsus. The wedding ceremony took place in Sis on 3 November 1331, during which 110
Cilician princes were also knighted.>* Not coincidentally, this political marriage was initiated
in the same year that King Lewon granted the Sicilians commercial privileges, attaching to the
attendant document a golden chrysobull bearing his own image, to which I will return later.

It is from this eventful period - from the year 1331, more precisely - that a painted image
of Lewon IV comes down to us, depicting the king, aged 21, as a righteous judge. It seems to me
that the creation of this image and of the illustrated manuscript for which it serves as a fron-
tispiece are to be related to the expiration of the regency, which freed Lewon of the services of
his ambitious palis and ushered in a new political era, one in which Lewon’s authority was no
longer a matter of debate.”> Let us now consider how the Armenian king’s political concerns are
reflected in artistic portrayals of him, and how this might inform our more general question
regarding the communicative potential of such representations.

For sources mentioning this assassination,

see Samuel Anetsi, p. 276; Chronique d’Arménie, p. 20.
Brief Chronicle of Het*um, p. 193.

Brief Chronicle of Het*um, p. 193.

Brief Chronicle of Het‘um, p. 193. Jean Dardel mentions
Tarsus as the wedding location (Chronique d’Arménie,
p. 20). However, the account of Het*um Nghirts‘i
seems to me more trustworthy given that the
diplomatic preparations of this marriage were
carried out by Het*um himself. Additionally, as the
chamberlain of the kingdom, Het*um might have
been personally present at the wedding ceremony.
On this marriage, see also Chronicle of Smbat Sparapet,
p- 132; Samuel Anetsi, p. 276.

22 Despite Lewon [V’s efforts, this new era would,
however, proceed under the increasing menace of
the Mamluks who, in 1337, took the port city of
Ayas (Laiazzo), the main source of the Armenian
state’s income. After the fall of Ayas, Lewon IV was
forced to hand over many regions and fortresses
to the Mamluks, such that the kingdom lost half
of its territories and was limited to the area east of
the course of the Jahan (Ceyhan) River. In addition,
according to the peace treaty signed with the
Mamluks, the Armenians would no longer be able
to maintain any relationship with the West, which
largely limited Lewon’s search for allies. The ‘boy
king’ died in 1341 or 1342, leaving no heirs to the
throne, which further deepened the kingdom’s
political crisis. For the events of the 1330s, see
Mutafian, LArménie du Levant, pp. 206-7.
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+ Figa

King Lewon IV executing just judgment’. Assizes of
Antioch, copied and illustrated by Sargis Pitsak,

Sis (present-day Kozan), 1331 CE.

Venice, Manuscript Library of Mekhitarists, MS 107,
fol. 1v. Photo by Hrair Hawk Khatcherian.
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THE ‘JUST JUDGEMENT’ OF KING LEWON IV

+ Fig.2

Alexander receives the Darius’ ambassadors and gives
order to crucify them. Alexander Romance, 1300s CE.
Venice, Manuscript Library of Mekhitarists, MS 424,
fol. 30r. Photo by Hrair Hawk Khatcherian.
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The ‘Just Judgement’ of Lewon IV: The King’s Image in the Law Code V107

King Lewon IV is depicted on the frontispiece to a juridical manuscript, created on his order
in 1331 (Fig. 1). Preserved at the Mekhitarist Library in Venice under the inventory number 107
(hereafter ‘V107’), this manuscript comprises two important juridical manuals used in Cilician
Armenia: the Assizes of Antioch and the Law Code of Smbat Sparapet. It is to Smbat Sparapet, the
brother of the Armenian king Het*um I (r. 1226-70) and the constable of the state, that we owe
the Armenian translation of the Assizes. Once the translation was completed, Smbat took care
that it be authenticated as a genuine translation in neighboring Antioch. The Armenian text is
all the more significant because the original Assizes of Antioch, written in Old French, is now lost,
meaning that its content can only be reconstructed through Armenian manuscripts, the oldest
extant example of which is V1o7. An important monument of secular law, the Assizes appar-
ently exceeded in its implications the frontiers of the principality of Antioch and the Crusader
states, penetrating also Armenian Cilicia3 As for the second juridical text found in Vio7, the
Law Code of Smbat Sparapet composed by Smbat himself, its scope is much broader, encompass-
ing not only secular law but nearly all other forms, a fact which has inspired scholars to qualify
it as the culmination of Cilician Armenian legislation.>

We are fortunate to know the identity of the artist of Vio7 - Sargis Pitsak, the royal min-
iaturist whose prolific work left us several images of two Cilician rulers. The depiction of King
Lewon at the opening to the manuscript is juxtaposed with the incipit page of the Assizes of
Antioch, which, as explained in the translator’s colophon, aimed to regulate the relationship
between the suzerain and his vassals as well as among the vassal lords.> It is exactly these rela-
tionships that are represented by Sargis Pitsak, who depicts the Armenian king at the tense
moment of executing justice over his lords. Lewon is seated cross-legged on a bench-like

Azat Bozoyan, ‘La réception du droit franc en 24 When composing this law code, Smbat brought
Arménie’, in La Méditerranée des Arméniens together legislative achievements from both within
(XIIe-X Ve siecle), ed. by Claude Mutafian (Paris: and beyond Armenia and produced an almost
Geuthner, 2014), pp. 121-32 (p. 126). For the Armenian complete lawbook comprising - to translate

text and its translation into modern French, see Azat Bozoyan’s list - ‘state, ecclesiastic, civil,

Assises d’Antioche, ed. and trans. by Léon Alishan matrimonial, familial, hypothecary, testamentary,
(Venice: Imprimerie arménienne médaillée, 1876), criminal, judicial, commercial’ laws. See Bozoyan,
pp- 2-3. A second Armenian publication of the ‘La réception’, p. 129; Azat Bozoyan, ‘Les documents
Assizes of Antioch was done from a seventeenth- juridiques du royaume arménien de Cilicie’, in Actes
century manuscript (which differs from the version du colloque Les Lusignans et 'Outre-Mer (Poitiers:
preserved in V107): Yarut‘iwn (Harry) Kurdian, Sipap, 1994), pp- 54-58 (p. 58).

‘A Newly Found Manuscript of the Assizes of 25 ‘to show the customs and the obligations liege
Antioch’, Bazmavép, 1-2 (1956), 15-21 (in Armenian). lords and serfs have towards each other’. See

Two Russian translations, based respectively on Harry Kurdian, ‘Assizes of Antioch’, Journal of the
Alishan’s and Kurdian’s mentioned publications, Royal Asiatic Society of Great Britain and Ireland, 3/4
are available in A. Papovyan and Karen Yuzbashian, (Oct. 1962),134-37 (p. 134). For this law code in its
‘The Armenian Translation of the Assizes of Antioch’, Antiochian context, see Peter W. Edbury, ‘The Assises
Banber Matenadarani, 4 (1958), 331-70 and 371-75 d’Antioche: Law and Custom in the Principality

(in Russian). For an overview of the manuscript of Antioch’, in Norman Expansion: Connections,
tradition, followed by linguistic analysis, see Agnes Continuities and Contrasts, ed. by Keith J. Stringer and
Ouzounian, ‘Les Assises d’Antioche ou la langue en Andrew Jotischky (Farnham: Ashgate, 2013),

usage: remarques a propos du texte arménien des Pp- 241-48.

Assises d’Antioche, in La Méditerranée des Arméniens
(XIIe-X Ve siecle), ed. by Claude Mutafian (Paris:
Geuthner, 2014), pp. 133-62.

86



26

27

28

THE ‘JUST JUDGEMENT’ OF KING LEWON IV

throne, known in medieval Armenia, as in many Persianate societies, as t‘akht. In Armenian
art, low royal seats are attested since the Bagratid period, such as in the miniature showing the
family of King Gagik-Abas of Kars® but the specific type of seat depicted on the frontispiece in
question is more often discernible in the art of Lewon’s time: it is a low bench that rests on little
legs and has two sides that are remarkably tall, rising to the level of the king’s head.

The spatial arrangement of this illustrated folio is so clear that it does not require much
effort to recognize the hierarchical relationship among the depicted persons. Several aristo-
cratic men are being received at the court of King Lewon, whose authoritative position is high-
lighted by his raised throne and his hand gesture. Similar representations of courtly recep-
tion, with the ruler on an elevated throne releasing a decision or giving orders, are traceable to
contemporary or near-contemporary miniature painting. Among many analogous examples
in which the mise-en-scene of the ruler’s body is organized in such a hierarchical way, I would
point to the scene of the reception of Darius’s ambassadors by Alexander that is preserved in
an Armenian manuscript of the Alexander Romance (Fig. 2), as well as the image of the Georgian
king Giorgi VIII in a juridical document he issued in 1460 (Fig. 3).” Another notable example in
which the ruler’s posture and gesture resemble the portrayal of courtly reception in Vio7 can be
found in Crusader art: in one of the illustrated copies of the Histoire Universelle, the production of
which was associated with the enthronement of King Henry II Lusignan, Holofernes is depicted
ceremonially receiving Judith while seated in his tent in a cross-legged position (Fig. 4).2

In the Cilician manuscript under examination, three noblemen are portrayed beneath the
throne of King Lewon IV, two cross-legged and the third one leaning forward towards them with
his gaze directed upward, towards the king. The standing figure of an elderly aristocrat appears
to intercede between the king and the leaning man, who argues with the two persons seated in
front of him.» This standing official may be identified as a member of the courtly council, which,

Thomas E. Mathews and Annie-Christine Daskalakis, 29 The standing elderly official was identified by

‘The Portrait of Princess Marem of Kars, Jerusalem
2556, fol. 1350, in From Byzantium to Iran: Armenian
Studies in Honour of Nina G. Garsoian, ed. by Jean-
Pierre Mahé and Robert W. Thomson (Atlanta:
Scholars Press, 1997), pp. 475-84, fig. 1.

For the description of this parchment scroll, see
Illuminated Historical Documents in the Depositories of
Georgia, ed. by Darejan Kldiashvili (Tbilisi: Pavorit’i
Print’j, 2011), p. 66 (in Georgian).

London, British Library, MS Add. 15268. For
illustrations of this manuscript, see Hugo Buchthal,
Miniature Painting in the Latin Kingdom of Jerusalem
(London: Pindar Press, 1986), pp. 79-87; Jaroslav
Folda, Crusader Manuscript [llumination at Saint-Jean
d’Acre, 1275-1291 (Princeton, NJ: Princeton University
Press, 1976), pp. 77-116.

Sirarpie Der Nersessian as Chancellor Hanés (or
Yohannés), who is portrayed in a manuscript kept in
the British Library under the shelf mark Or.13804.
This manuscript, known as the Psalter of King
Lewon II, was created in 1283 in Sis, and has some
stylistic parallels with the illustrations of MS V1o7;
among them, the resemblance between the image of
Hanés and that of the elderly official who stands in
front of King Lewon IV is particularly noteworthy.
Although forty-eight years separate the Psalter of
Lewon II from the juridical manuscript created for
Lewon IV, Hanés seems to have been active at the
royal court until the early 1330s, for he is mentioned
as holding the position of royal chancellor in at

least two documents dating from 1331 and 1333.

See Sirarpie Der Nersessian, Miniature Painting in

the Armenian Kingdom of Cilicia from the Twelfth

to the Fourteenth Centuries, -1 (Washington, DC:
Dumbarton Oaks Research Library and Collections,

1993), p. 160, fig. 649.
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+ Fig.3»

Georgian King Giorgi VIIL

Blood-money deed issued by the king,
parchment scroll, 1460 CE.

Thilisi, National Centre of Manuscripts,

MS Qd-7118 (Photo after [lluminated Historical
Documents (Tbilisi 2011), colour Fig. 1).

+ Fig.4

Holofernes receives Judith. Histoire
universelle, ‘the Hospitaller master’,
Acre, 1280s CE. London, British Library,
MS. Add. 15268, fol. 181r

(Photo: © The British Library).
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according to the Assizes, handled juridical affairs related to the nobility3° While the miniature in
question suggests that final judgement was reserved for the king, the Armenian artist seems to
be faithful in representing the administrative realities of his time by positioning the councilor
between the king and the arguing lords. In this regard, Sargis Pitsak’s creation can also be read
as a realistic artefact — a visual evocation of the law code that opened with this very image of the
acting king. This supports Michele Bacci’s recent assessment of medieval royal imagery, arguing
that ‘a realistic code could be adopted only where rulers had a specific political or diplomatic
interest in making use of it’>'

On the frontispiece to Vio7, we are apparently dealing with a generic representation of
the King’s Court, also known as the High Gate (to translate literally the Armenian expression
d_tphit Fwpwyuu) or Curia Regis3* The King’s Court was the highest tribunal in the Cilician state,
located in the king’s city of residence and administered directly by him.» One of the principal
duties of this tribunal was the resolution of conflicts among lords, an artistic visualization of
which is offered by the king’s artist Sargis Pitsak. Here, the king’s dominating figure creates a
dynamic interconnection between the arguing noblemen and the intercessory councilor. King
Lewon himself'is shown to be instructed by the right hand of God, which emerges, outstretched,
from the upper-left corner. The king’s posture, the gesture of his hands, and his vigilant gaze
complete the intense moment of the execution of ‘just judgement’, as the two-line inscrip-
tion, inserted on the blue and red ground around the king’s figure, reminds us: |lthNv FUSURAC,
N6, H.SUUSU, that is, KING LEWON, JUST JUDGEMENT".

This inscription is a verbatim citation from the ninth chapter of the Assizes of Antioch,
which reads: ‘For it must be known that God has established the Court for true and just judge-
ments for the sake of the salvation of the world’3* The inspiration for the phrase just or upright
judgement (mnbin nuwnwuwnwi) doubtless has biblical origins (c.f. Deut. 16:18-19, Neh. 9[19]:13,
Ps. 7:12, Ps. 118:137, Jn 7:24, II Thess. 1:5, etc.), but it might be explicable more precisely as a ver-
batim translation of the justum judicium or rectum judicium of the now-lost French text of the
Assizes. Matthew W. McHaffie has recently demonstrated that the expression just judgement’

On the role of this council, as well as the structure 34 ©h ghwt) wuwpw k, np Tunniwd gnupuyuud Juub
and functional contexts of the Assizes of Antioch, see dytwphun U ninhn puunwunwbwg b hwununby, np
Bozoyan, ‘La réception’, pp. 126-29. See also Bozoyan, thplh woluwph. See Assises d’Antioche, pp. 28-29.

‘Les documents juridiques’, pp. 57-58. For this reason, I find myself in disagreement with
Michele Bacci, ‘An Introductory Essay: Mediterranean loanna Rapti’s interpretation that the formula
Perspectives on Royal Images’, in Meanings and Yjust judgement’ inscribed near Lewon IV’s figure
Functions of the Ruler’s Image in the Mediterranean (translated by Rapti as ‘fair court/judgement’) refers
World (11th-15th Centuries), ed. by Michele Bacci and to royal pardon or may be ‘an acclamation chanted
Manuela Studer-Karlen, with the collaboration of after coronation’. See loanna Rapti, Featuring
Mirko Vagnoni (Leiden: Brill, 2022), pp. 1-32 (p. 8). the King: Rituals of Coronation and Burial in the
C.f. Der Nersessian, Miniature Painting, p. 159; Assises Armenian Kingdom of Cilicia, in Court Ceremonies
d’Antioche, pp. VII-VIIL and Rituals of Power in Byzantium and the Medieval
The other tribunals, according to Bornazian, Mediterranean, ed. by Alexander Beihammer,
consisted of the Archbishopric Tribunal of Sis, the Stavroula Constantinou, and Maria Parani (Leiden:
Lords’ or Regional Tribunals, and the Ecclesiastic Brill, 2013), pp. 291-335 (pp. 305-06). Without excluding
Tribunals. Additionally, foreigners could hold their the possibility that Lewon IV might have liberated
own tribunals in Cilicia via special licenses issued by prisoners or might have committed similar acts, the
the Armenian king. For the characteristics of each of notion of royal pardon can barely be related to the
them, see Sargis Bornazian, Socio-Economic Relations inscribed image of Lewon IV found on the opening
in the Armenian Kingdom of Cilicia in the Twelfth to the page of the Assizes of Antioch, the main purpose of
Fourteenth Centuries (Yerevan: Press of Academy of which, as discussed above, was the regulation of the
Sciences, 1973), pp. 122-35 (in Armenian). relationship between the lord and vassal lords.
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entered western French legal documents in the eleventh and twelfth centuries to evoke ideas of
the Last Judgement, ‘thereby serving to buttress the authority of legal decision-making’ on the
part of lay court holders.>s Similar eschatological and salvific connotations are clearly intended
in the above-quoted sentence from the Assizes of Antioch, which was translated into Armenian
upon the initiative of Cilician political authorities to be used together with the Armenian laws3¢

The Rites and Regalia of the Righteous Ruler

Before we continue to explore the visual constructs forming Lewon IV’s juridical image, let us
consider some ideological currents in the Armenian kingdom of Cilicia, with particular empha-
sis on the notion of the king’s righteousness as expressed in ceremonial and liturgical sources.
Considered a divine gift, the ruler’s capacity for justice was one of the key ideas that under-
pinned Cilician Armenian political theology and characterized, among a few other concepts,
the sacral kingship of this Eastern Mediterranean state.” Even acknowledging several lacunae,
itis possible to observe that most Armenian rulers were eager to express, in one way or another,
their role as the main executor of justice and as an embodiment of righteousness — sometimes
exhibiting this artistically, as did Lewon IV, and sometimes upholding it in political rhetoric, as
did Yovhannés Pluz Erznkats i3 or Vahram Rabuni, the secretary of King Lewon II (r. 1270/71-89).

Matthew W. McHaffie, ‘The “Just Judgment” in
Western France (c. 1000-c. 1150): Judicial Practice
and the Sacred’, French History, 33/1 (2019),1-23. In

without a crown, the intentionality of which can
be comprehended from the accompanying text,
which states that Godfrey ‘has no wish to wear a

these documents, McHaffie has identified five forms
of courtly judgements in which the phrase ‘just
judgement’ was used, all describing the legal decisions.
Cilician Armenians were also familiar with another
manual of Frankish law, a collection of legal treatises,
often referred to as the Assizes of Jerusalem (on these
and other law codes used in Cilician Armenia, see
Bornazian, Socio-Economic Relations, pp. 116-19).

The few extant examples of illustrated copies of
Frankish legal manuscripts do not allow many
confident comparisons with the iconographic
solutions applied in the sole Armenian example
under discussion in this article, but some general
observations can nevertheless be made, at least as
concerns the theme of the haute court, the sovereign’s
prominent presence, and the ‘welcoming’ nature

of these courtly scenes placed at the beginning

of legal manuscripts. This quick list of general
characteristics refers to the late thirteenth-century
miniature found in the Prologue of a manuscript

of Jean d’Ibelin’s Livre des assises (Venice, Biblioteca
Nazionale Marciana, Str. App. 20=265). Ascribed

to the so-called Hospitaller Master, the opening
miniature of this manuscript depicts the haute
court, separating the secular and ecclesiastical
authorities over a symbolic representation of a
walled city, which Peter Edbury and Jaroslav Folda
have identified with Jerusalem. Here, Godfrey of
Bouillon, the secular ruler who presents the book
to the head of ecclesiastical authority, is shown

crown of gold in the place where the King of Kings,
Jesus Christ, Son of God, wore a crown’. While the
crown is purposefully missing from the portrayal
of this ‘Crusader’ ruler, the sceptre prominently
features in his right hand. As will be discussed
further in this article, the sceptre appears in Cilician
Armenian royal ceremonial and portraiture as one
of the most prominent insignia symbolizing the
ruler’s righteousness, closely following analogous
Western and Frankish traditions. For the mentioned
Crusader image, see Peter Edbury and Jaroslav Folda,
‘Two Thirteenth-Century Manuscripts of Crusader
Legal Texts from Saint-Jean d’Acre’, Journal of the
Warburg and Courtauld Institutes, 57 (1994), 243-54,
Pl. 31; Jaroslav Folda, ‘The Hospitaller Master in
Paris and Acre: Some Reconsiderations in Light of
New Evidence’, Journal of the Walters Art Gallery, 54
(1996), 51-59, PL. 5. For the contents and archaeology
of this manuscript, as well as the myth of Godfrey
of Bouillon, see Peter Edbury’s Introduction to John
of Ibelin, Le Livre des Assises, ed. by Peter W. Edbury
(Leiden-Boston: Brill, 2003).

For judging as a divine gift granted to rulers,

see, for example, below, n. 60.

In his homily delivered at the knighting

ceremony (1283) of the crown princes Het"um

and T‘oros, Yovhanneés Erznkatsi assigned
particular significance to the ruler’s capacity

for respecting rights and laws. See Yovhannés
Erznkats ‘i, Speeches and Sermons, ed. by Armenuhi
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In his homily composed for the coronation of King Lewon II (1271), Rabuni highlighted three
conditions for good functioning of the king’s institution and ascribed to the newly appointed
king all qualities entailed in fulfilling these conditions. The first, according to him, is piety of
faith and righteousness of deeds; the second is the status of an heir-at-law (that is, having inher-
ited the kingdom from ancestors); and the third is the capacity for reigning with wisdom and
judiciousness.®® These conditions are variously reflected in Cilician inauguration ceremonies,
the structures of which are displayed in the appendix to this study.

At the moment of his anointment, the king was believed to be graced with extraordinary
virtues, which allowed him to act as God’s temporal representative in conducting the affairs of
mankind on earth. Such affairs included juridical processes, what the twelfth- and early thir-
teenth-century Armenian legislator Mkhit‘ar Gosh refers to as ‘features of mankind’ - with
the understanding that animals and other ‘incorporeal’ (that is, non-human) creatures require
no judgement#® The administration of mankind by another human being called for moral
explanation, and no wonder many ancient and medieval monarchies resolved this paradox by
sacralizing the idea of kingship, thereby justifying rulership as resulting from divine grace. This
ideological manipulation was in turn solemnly ritualized through the acts of anointment and
coronation, which marked the symbolic transfer of the ‘abundantly poured’ graces upon the
newly anointed king (see appendix, A1). Both in visual and textual rhetoric, the institution of
king departed from the biblical notion of the execution of judgement as a godly matter, God
being the only definitive judge - often through His Son, the heavenly analogue to earthly kings.#'

In the Cilician coronation ceremony, it is noted that the first prayer pronounced in front
of the cathedral beseeched God to protect the future king so that he would never move away
from the path of righteousness.# At least three of the coronation regalia given to the king -
the ring, the sceptre, and the sword - symbolized the king’s righteousness and judiciousness,

Yerzynkatsi-Ter-Srapyan and Edvard Baghdasaryan incorporeal or insensible creatures - although
(Yerevan: Nairi, 2013), pp. 147-66, esp. chapters 23 and animals which kill are put to death for the sake

24 (in Armenian). of instilling fear in mankind’. See The Lawcode

The juridical dimension of Rabuni’s coronation [Datastanagirk‘] of Mkhit“ar Gos, trans. with

homily is explored in Bornazian, Socio-Economic commentary and indices by Robert W. Thomson
Relations, pp. 18-22, and, in more detail, in Ter- (Amsterdam: Rodopi, 2000), pp. 77-78.

Petrossian, The Crusaders and the Armenians, 41 See, for example, The Lawcode, pp. 77-78. The

PP- 45-54, esp. 50, 52-3. On the ideals of kingship superiority of the Heavenly King over the ruler who
highlighted in this homily and on political theology temporarily reigns on the earth is also well present
under Lewon II, see also Peter Cowe, ‘Theology of in the thirteenth-century writings of Yovhannés
Kingship in Thirteenth-Century Armenian Cilicia, Erznkats‘i and Vahram Rabuni. See Ter-Petrossian,
Hask Armenological Yearbook, 11 (2007-08), 417-30; The Crusaders and the Armenians, pp. 45-62.

Gohar Grigoryan, ‘Royal Images of the Armenian 42 Irefer to the coronation ceremony which derives
Kingdom’, pp. 127-9; loanna Rapti, ‘Beyond the Page: from a version based on the so-called Mainzer
Royal Imagery in the Queen Ketran Gospels and Kronungsordo of the Ottonian kings (see appendix,
the Rhetoric of the Court in Armenian Cilicia, in A1). The text of the mentioned prayer is reproduced
Meanings and Functions of the Ruler’s Image, pp. 58-94 in Artawazd Siwrméean, Catalog of the Armenian
(pp- 75-77); in the same volume, Edda Vardanyan, Manuscripts of Aleppo and Antelias and of Private
‘The Royal Portrait in the Het um Lectionary (1286) Collections, I1 (Aleppo: Tér-Sahakean Press, 1936),
and the Genealogy of Christ in the Art and Ideology p. 25 (in Armenian); Ghewond Alishan, Sisuan:

of the Armenian Kingdom of Cilicia, pp. 95-133 A Documentary Study of Armenian Cilicia and Lewon
(pp. 105-11). the Great (Venice: San Lazzaro, 188s), p. 472 (in

‘The first judge of all is God according to the saying. Armenian); Léonce Alishan, Léon le Magnifique:
Whereby it is clear that judgement is a feature premier roi de Sissouan ou de 'Arméno-Cilicie (Venice:
of mankind, because there is no judgement of San Lazzaro, 1888), p. 328.
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Coronation ordo. Mayr Mashtots‘, Armenian Coronation ordo. Mayr Mashtots‘, Armenian
kingdom of Cilicia, before 1294 CE. kingdom of Cilicia, before 1294 CE.

Jerusalem, Manuscript Library of the Armenian Jerusalem, Manuscript Library of the Armenian
Patriarchate, MS 2673, fols. 306v-307r (Photo: Patriarchate, MS 2673, fols. 310v-311r (Photo:
Gohar Grigoryan). Gohar Grigoryan).
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which he was tasked with effecting in a humble, just, and wise manner.# In the margins of
a little-known Cilician manuscript dating from the thirteenth century (J2673), the respective
passages are accompanied by images of a ring and a sword, which are published here for the first
time (Figs. 5-6). The adjacent ceremonial text, which closely follows the tenth-century content
of the Mainzer Krénungsordo (on which see the appendix), explains the meaning of these insig-
nia as follows:

And the catholicos says to the king: ‘Take the ring as a guarantee of the justice of your
kingdom, for today you have been anointed ruler and king of this people. Be steadfast
and be a helper to Christianity and to the faith of Christians, for [in doing so] you will
be glorified in eternal life with the King of Kings, to whom be the glory forever!'+

Accept this sword from the hands of the bishops of apostolic order and reign with

this for the sake of the salvation of the Holy Church and of this people who are your
flock. [Be mindful of] what David sings in the psalm: Gird the sword upon your thigh,
O mighty, and reign with this with truth, meekness, and righteousness. And your right
hand shall guide you [c.f. Ps. 44(45):4-5] to triumph with this over the unjust and infidel,
for by asking for vengeance for the offence committed by the evil and by those who
have no faith in Jesus Christ, you serve God, thus saving the Holy Church from them;
and may you protect widows and orphans [c.f. Isa. 1:17] who are bound to this [church].
And may you be worthy to inherit the infinite kingdom of our Saviour, to whom -

together with the Father and the Holy Spirit - is fitting glory [and] dominion.#

It is noteworthy that the coronation ordo of the
kings of Jerusalem - as preserved in the thirteenth-
century Livre des assises of John of Ibelin - refers

to the sovereign’s sword as symbolizing justice

in ‘defending the faith: 'espee qui senefie justise

a defendre foy’. See John of Ibelin, p. 574. Another
useful comparison can be made with the twelfth-
century coronation scene preserved in St Saviour
Church of Macxvarishi in Svaneti, where the
Georgian king Demetre is shown being girded with
a sword-belt by two eristavs, alongside an eloquent
inscription reading: ‘The eristavs gird [Demetre] with
David’s sword’. See Antony Eastmond, Royal Imagery
in Medieval Georgia (University Park: Pennsylvania
State University Press, 1998), pp. 73-83. ‘David’s
sword’, apparently inspired by Ps. 44(45):4-5, was the
very insignia that emblematized the Cilician king’s
‘meek and righteous rulership’, as will be seen below.
J2673, fols 310-1: b wuk Jupnnhynud wn puquunpi.
«U/n dwnwigth wnhwwntiw wpnupnipbiudp
puquinpnipbiwd pn, gh wyuwip wiphotwy Gu hpjuwa

U puquunp dnnnypppbwbu: zwuwnwwnnng 1Gp b
wgwlubd pphunngtmpbiwd U pphunniathg hwmnnnyg,
qh thwnwinpbughu pon puquunph puquinpug,

h juthnbbwywé Yhwbu, npmd thwnp juthnbwboy.
The version preserved in ANT9, which was
previously published by Siwrméean (and with some
abbreviations by Alishan), is almost identical to the
quoted text, differing only in the title of the religious
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leader: instead of catholicos, ANT9 uses episkoposapet
(twhuynynuwybn, literally ‘chief bishop’; fol. 407),
likely inspired by the Latin metropolitano. For the
Latin text, to which this Armenian version is closest,
see Cyrille Vogel and Reinhard Elze, Le Pontifical
romano-germanique du dixieme siecle, I: nn. [-XCVIII
(Vatican: Biblioteca Apostolica Vaticana, 1963), p. 256
(LXXI1/19).

J2673, fols 307-9: Calw’] qunipu quiyu h dbnwibk:
wnwpbiuui wynhdwih tyhuynynuwg b undun
puiquunptiugtiu h thpyniphitt uppny Glhtintiging b
dnnnypnbiwbu, np pin dtnwdp pn hnyntho. gnp
“Qwihph uwninuhb tpgt® U6 qunip pby dky pn hquup
U puquunptiw wyunt adwpnniptiwdp, htgnipbwdp

U wpnupmiptwdp, b wnwelnpybugt phq wy pn'
pwpapwiwy unjun h Yipwy whpuiug b wdhuwwnhg:
Oh uyywuwnnpbny Uunmdny* Yppkd jubnptugbu
Juybgudt, npp qswnb qnpdhghb, U jnpng ny mihght
ghwituunu Shuntuh Rphunnuh: $pltugtu qunipp
ttntgh h tnguak b wnqbwlwi thghu wyptwg b
nppng, npp h udw: ©h thghu wpdwth dwnwighy
gpwquunpniphtd wajwjudawb pan dpyshi dbpng, pon
Jnpnud Zup dhwagquiduyd b 2nguga Uppny Juyby ©
thwinp hypfuwini[phi@]. This quotation corresponds

to the version preserved in ANT9 (fols 405-6), in
which, however, two additional words are found:
wiwpdwi (=unworthy) in reference to ‘bishops’

and jhotiw’ (=remember/be mindful of) in reference
to David’s psalm. If considering the latter, the
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From the moment of his anointment and coronation, the Armenian king was required to meet
these expectations. The king’s subjects were no doubt well aware that the ruling administration,
and particularly its highest occupant, was responsible for justice. This can be deduced from a
little-known liturgical prayer composed by Grigor vardapet Skewrats‘i, a church scholar who
was also the confessor of the first Cilician king Lewon I (r. 1198-1219).#¢ One of the supplications
raised in that prayer — which was composed to be said during the Divine Liturgy - referred to
the duties of a king, first among them the capacity to judge righteously. This capacity is also
highlighted in supplications concerning the unbiased decision-making expected of lords, sol-
diers, and judges:

May the kings judge Your people with righteousness according to Your holy
commandments; may they judge with justice [c.f. IT Kings 8:15] and proceed on all the
paths of righteousness, by straightening [their] persons and those who are under their
subjection. May they be powerful and victorious in the wars against enemies, and,

by expelling the opponent, may they establish peace in the world, tranquility to the
constrained, and steadiness to the Church. May the lords, soldiers, and judges fight with
courage and bravery against the adversaries of the truth, and may they judge people
with justice and righteousness, without corruption and favouritism.+’

The liturgical evidence has preserved further allusions to this quasi-Platonic relationship
between rulers and those ‘under their subjection’. The Armenian daily office, for example,
instructed the faithful to ask God to have mercy on their ‘pious sovereigns and God-loving
rulers, their captains and armies’ as well as to pray for those in such positions.#® Doubtless,
the inspiration for praying for rulers and all those in authority derived from the apostle Paul’s
instructions in 1 Timothy 2, to which many premodern sovereigns looked in constructing their
royal ideologies. For the Armenian tradition, it is noteworthy to mention that 1 Timothy 2:1-7
was included in the Canon of a King’s Ordination — another inauguration ceremony used in Cilicia
along with the ‘Armenized’ version deriving from the Mainzer Kronungsordo - to be followed by
1 Jn. 2:20-27, which underscores God’s promise of eternal life (see Appendix, B).#> The careful
selection of biblical quotations shows that the newly anointed king was expected, through his
earthly actions, to assist God in the divine project of salvation. This ‘collaboration’, in which the

sentence can be translated as follows: ‘Be mindful Poluwiiug, ghtimnpuig U npp jwpnn punnnniptiwui'

of what David sings in the psalm’. Both words are pwyniphiunip b wpmpbunip dwpnbyhy pon nkd
present in the tenth-century Latin text (Vogel and hwjunwljug dodwpunipbiwid, & nippnipwdp b

Elze, Le Pontifical romano-germanique, I, pp. 255-56), wpnupnipbwdp nunt] gdnnnynipnu winwibg Ju)wnng
suggesting that ANTg stands closer to it, although b whbwnmptwdp. Grigor Skewrats i, Book of Prayers
the critical edition of Armenian variants could (Constantinople: Press of Astuatsatur, 1742),

reveal a clearer picture of the Armenian adaptations. pp-183-84 (in Armenian). In another prayer

For this author, see Azat Bozoyan and Anna addressed to the Holy Trinity, Skewrats‘i speaks
Arewshatyan, ‘Grigor Skewrats 1, Christian Armenia: of Christ as a victorious king, praising His victory
An Encyclopedia (Yerevan: Armenian Encyclopedia as resulting not so much from His omnipotence
Press, 2002), 246 (in Armenian). but from justice and righteousness. See Grigor
Pwquunpug nuwub) gdnnnynipnu pn wpupnipjudp Skewrats ‘i, Book of Prayers, p. 19.

puwn hpwidwih uppng png wunnnihpwibiug, 48 Frederick C. Conybeare, Rituale armenorum (Oxford:
winit] hpunibu b ghwy judbiowgh dwbwuywphu Oxford University Press, 1905), p. 457.
wpnuipniplwd, ninntp quadhiu b npp pan dnunip: 49 Here, I base my discussion on the unpublished
Oonwinp U junpon thahy h wuwnbipuqunibu pyiudtiug ceremonial text preserved in J2673, the structure

h Jubnuia dbphwyhé b h fpwununniphd wpuwphhp' of which is given in the appendix as B.

Juinnppuiphtd 0bntiing b h hwunmwwnnphid Gltnbging:
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king was engaged from the moment of his anointment, was further conveyed through royal

insignia. Apart from the ring and sword discussed above, the flowered sceptre, which is visible

in so many images of (Cilician) sovereigns, was another material token through which these

expectations were displayed. The ceremonial text records that when the catholicos gave the

fleur-de-lys sceptre to the king* the following words were pronounced:

Take the sceptre of power and justice to terrify the unjust and to guide those fallen

into error, so that your hand may weigh down the imperious and destroy them; and
by raising the meek make them enter the door about which our Lord Jesus Christ said:
‘I am the door: if anyone enters through me, he shall be saved’ [Jn. 10:9]5* And may He
- who is a flower from the House of Israel and has the key of David to lock so that no
one can open it and to open so that no one can close it [c.f. Rev. 3:7-8, Isa. 22:22] - be

your co-worker in unbinding the captives from the shadows of death. And make this a

sceptre of justice and a sceptre of your kingdom, for you shall love righteousness and

hate iniquity [c.f. Ps. 44(45):8, Heb. 1:9] in imitation of our Lord Jesus Christ, to whom -
together with the Father and the Holy Spirit - is fitting glory [and] dominion.5

Righteousness was not, however, a mere spiritual trait with which the new regent was graced,

but also had a juridical dimension. This can be seen in an episode described in the ‘Armenized’

coronation ordo, which mentions the presence of the Common law, on which the king-to-be

took his oath.53 As discussed above, the juridical manuscript Vio7 — which King Lewon IV

The coronation ordo mentions that the king
received the sceptre in his left hand, while in his
right hand he received ‘the cross mounted on the
golden apple’ - that is, the orb (appendix, A1). A
thirteenth-century source, however, suggests that
King Het“um I received the sceptre in his right
hand. See Rapti, ‘Featuring the King, p. 302. C.f. Peter
Cowe, ‘The Inauguration of the Cilician Coronation
Rite and Royal Ideology’, Armenian Review, 45, 4/180
(Winter 1992), 55, n. 38. In the royal image carved at
the gateway of the Yilankale fortress, the flowered
sceptre is indeed held in the king’s right hand, while
in his left he holds the sword (fig. 10c). Noteworthy
is also the above-mentioned image of the Crusader
ruler in the thirteenth-century legal manuscript,
where the sceptre is held in the ruler’s right hand,
while in his left hand he holds up the book (for this
image, see above, n. 36).

Although with a different implementation than

in the Cilician ceremonial, the quotation from
Jn.10:7-9 is also to be found in Hagia Sophia in
Constantinople. Carved on the open book visible
on the lintel of the Imperial Doors, this quotation
appears in a place associated with the sovereign’s
ceremonial presence, for it was through this door
that the patriarch and the emperor would enter
during the Little Entrance. See Derek Krueger

and Robert S. Nelson, ‘Chapter 1. New Testament
of Byzantium: Seen, Heard, Written, Excerpted,
Interpreted’, in The New Testament in Byzantium,
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ed. by Derek Krueger and Robert S. Nelson
(Washington, DC: Dumbarton Oaks Research
Library and Collection, 2016), p. 12, fig. L.4.

J2673, fols 311-3: «U/n quiuquil quipniptiwi b
wpnupnipbwd” quphnipigniugbu quihpuwbd b
wnwybnpntiughu Uninphingd, b dqliughu qatind pn
Jtpwy wipwpuwiwihgh U Ynpowbtughu qnuw,
pwpdpwugnighwy qfunowphu, dingtiu anpwip pan nning
qnp wuwg Stp dbp Shunu Lphunnu’ Gu bl nmnd. pan
hu tpk np dwngk, Ytggk [Jn. 10:9]: G1 w, np & dwnhy

h wwbkd Pupwybnh b mbh qhwlywbu Funph, thuyb
qnp ny np upk pwibwg b pwbug® gnp ny np Jupk
thwyby, thgh gnpdwlhg plig, jupdwlby quiwiwgu h
unniipug dwhnt: 1 wpwughu quu pliq quiuquia
ninnnipbwd U quuuquid puquunpmptwd pn, gh
uhpbiugliu qupnupniphit b wnbiugbiu quahpwinphia
tdwbnipbwdp Stwnd depny Shuntuh Lphuwnnuh,

pbn npnud Zwip b Unipp Zngingd Juyby L thwnp
holu[winiphit]». This quotation is almost identical
to the version preserved in ANT9 (fols 408-10),
reproduced in Siwrméean, Catalog, p. 28. In Alishan’s
related publications, this part referring to the royal
sceptre is substantially abbreviated (Alishan, Sisuan,
p- 470; Alishan, Léon le Magnifique, p. 332). For the
original Latin text, see Vogel and Elze, Le Pontifical
romano-germanique, I, pp. 256-57.

According to Alishan, the Common law mentioned
in the coronation ordo might be the Assizes of
Jerusalem, without detailing however what text he
refers to as such. See Alishan, Sisuan, p. 472, n. 4;
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commissioned in 1331 when, after a ten-year regency, he became the single lawful monarch of
the state - underscored his status as the highest decision maker. This message is made explicit
in the frontispiece identifying through inscriptions both the king himself and his capacity for
just judgements (KING LEWON, JUST JUDGEMENT’). Placed at the beginning of a manuscript
used for juridical purposes, this image spoke to the indisputability of Lewon’s decisions, which,
in light of his recent violent actions against his regents and their families, could well have been
questioned. As the manuscript’s patron, Lewon seems to have been aware of - and may even
have made an intervention into — how the royal artist visualized one of the most important
functions of the sovereign. The beholder of this juridical image is naturally instructed to per-
ceive the Armenian king as empowered by the blessing of God, towards whom the king directs
his own right hand - a feature that elucidates the above-quoted ceremonial text: ‘And your
right hand shall guide you to triumph [...] over the unjust’. In the mid-thirteenth century, when
Smbat the Constable completed his translation of the Assizes of Antioch, he wrote a colophon
explaining that he had ‘composed the laws concerning kings, because kings are ordered by God
and are in God’s place on earth’s4 This colophon was replicated by the royal scribe and artist
Sargis Pitsak when, in 1331, he copied V107 for King Lewon IV Yet, Pitsak implemented further
means to visually communicate his royal client’s desired messages.

As Wise and Righteous as King Solomon

The crown, the robe, and the mantle worn by King Lewon IV in the frontispiece image, much
like his hand gesture, resemble contemporary Armenian miniatures of biblical kings, but these
attributes can be compared more favourably with those of King Solomon (see, for example,
fig. 7). Solomon figures in Cilician Armenian political theology - and notably in the arts, ritual,
and rhetoric that gave it form in visual and oratorical terms - almost wherever ideal kingship is
evoked, competing in this regard with his renowned father.® The allusions to David and Solomon
by the royal apparatus were frequent and eloquent enough to shape the textual and visual rheto-
ric of nearly every ruler of Cilician Armenia, including King Lewon IV, for whom the Solomonic
ideal of wisdom and justice was particularly useful due to the contentious political situation in
which this young king found himself. The chroniclers themselves, in keeping with the previous

Alishan, Léon le Magnifique, p. 328, n. 1. For the textof 55 The principal and other colophons of V107 are

the king’s oath, see below, n. 94 (appendix). Unlike reproduced in Sahak Chemchemean, General

the Gospel book, which is clearly referenced in the Catalogue of Armenian Manuscripts of the Mekhitarist
oath text, a law code is however not mentioned in Library in Venice, VII (Venice: San Lazzaro, 1996),
the king’s oath. pp- 756-8 (in Armenian); Gohar Grigoryan Savary,
Colophons of Armenian Manuscripts of the Thirteenth ‘Armenian Colophons on the Takeover of Sis (1375,
Century, ed. by Artashes Mat‘evosyan (Yerevan: Revue des érudes arméniennes, 40 (2021), 86-87, with
Press of the Academy of Sciences, 1984), p. 328 (in an English translation of a colophon recording the
Armenian). Smbat expressed the same idea in the fall of Sis in 1375, which means that the law book
preface to his law code as well: ‘We find it pertinent under discussion was kept in the capital city until
to write first the laws concerning the kings because the last days of the Armenian kingdom.

they are ordered by God and are in God’s place on 56 In Cilician Armenia, other models of ideal rulership
earth’. See The Law Code of Smbat the Constable, ed. by existed as well, but based on my preliminary

Arsén Ghltchean (Etchmiadzin: Press of the Mother quantitative data, David and Solomon are at the top
See, 1918), p. 16 (in Armenian). of the list.
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King Solomon (Book of Proverbs). Bible,
illustrated by Sargis Pitsak, Armenian

kingdom of Cilicia, 1330s CE.

Yerevan, Matenadaran Institute of Ancient
Manuscripts, MS 2627, fol. 285v (photo:
Matenadaran Institute of Ancient Manuscripts)
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King Solomon (Book of Proverbs). King Solomon (Book of Proverbs). Bible,
Bible of Princess Fimi, Armenian kingdom Sultaniya, illustrated by Awag, 1341-1355 CE.
of Cilicia, ca. 1255-1271 CE. Venice, Manuscript Library of Mekhitarists,
Venice, Manuscript Library of Mekhitarists, MS 935/8, fol. 5101 (Photo: Gohar Grigoryan).

MS 376/21, fols. 1v-2r (Photo: Gohar Grigoryan).

[

pEoet """"*"‘“"-{Miﬁi IR

99



57

59
60

GRIGORYAN

tradition of Armenian historiography, described the lineages and reigns of the Armenian rulers,
persistently paralleling these to the genealogy of Christ. The reign of Lewon IV, for instance, is
compared with that of Solomon in the continuation of the chronicle of Samuel Anetsis’

While wisdom and righteousness were qualities that King David possessed as well, it was
more often Solomon whom the sovereigns were supposed to follow in exercising these two
virtues. An explanation for this preference can be found in the medieval Armenian exegeti-
cal tradition, which points to the different natures of wisdom possessed by these two biblical
kings. In his Commentaries on the Books of Solomon, Grigor Tat ewats‘i brings ten reasons to sub-
stantiate this difference. His main argument is that David’s wisdom pertains to divine, spiritual,
and heavenly matters, while Solomon’s addresses human, bodily, and earthly matters. Although
both David and Solomon prefigured Christ, the Armenian theologian assigns superiority to
David while also highlighting that Solomon’s wisdom was superior to that of all other human
beings.s® On another occasion, the same author refers to Solomon as someone who obtained
his wisdom by means of grace and who, in turn, used it to speak to mankind (this is contrasted
to David, who effected his wisdom primarily in his capacity for communicating with God).5
As the kings were anointed to administer the matters of humankind, including juridical pro-
cesses — characterized by another Armenian author as a unique ‘feature of mankind’, as noted
above - it was Solomon’s capacity for resolving earthly problems that enabled him to serve as
an exceptional model for righteous decision-making.® With this in mind, it comes as less of a
surprise that in ‘secular’ images of Lewon IV and many other premodern rulers, we find many
parallels with King Solomon.

Although the thrones on which Lewon and his biblical prototype are seated do not cor-
respond to the six-tiered throne described in the Bible, and in general only some of the icono-
graphic details of the Armenian Solomonic thrones recall the relevant scriptural narratives
(for example, the golden-covered seat or the lions mentioned in 3 Kings [1 Kings] 10:18-20 and
2 Chron. 9:17-19), certain peculiarities of the Armenian images of the enthroned Solomon are
consistent with a larger tradition that many medieval monarchs readily followed. The elevated
position of the throne, its rounded back, the accompanying tree branches, the open-mouthed,
‘singing’ birds, and other, non-biblical, elements have become recognizable Solomonic refer-
ences (Figs.7-9). This connotation is so omnipresent that it is by now almost impossible to
securely outline the points of connection among all those medieval societies that made use of
it; we can only acknowledge the shared usage of this ‘wandering throne’, as Allegra Iafrate has
characterized it.** The engravers of Cilician coins and seals, who designed royal thrones with
arms terminating in lion heads, or miniaturists, who tended to portray the judging Armenian
and Georgian kings seated on a t‘akht throne but with a rounded backdrop that encircles and
frames their heads (Figs.1, 3), alluded to the same archetypal model of King Solomon.%

Samuel Anetsi, p. 274. 61 Allegra lafrate, The Wandering Throne of Solomon:
Grigor Tat‘ewats i, Commentaries of the Books Objects and Tales of Kingship in the Medieval

of Solomon, ed. by Khachik Grigoryan (Yerevan: Mediterranean (Leiden: Brill, 2015).

Ankyunacar Press, 2009), pp. 101-03 (in Armenian). 62 Frames of similar shape, with an elevated top, are
Grigor Tat‘ewats i, Commentaries, pp. 41, 101. depicted in the images of the enthroned King
Much earlier, Mkhit‘ar Gosh, when defining in his Solomon in the thirteenth-century Arsenal Bible.
law code ‘who are judges’, referred to judging as a In two other manuscripts created in the Latin
divine gift granted to ‘kings and princes and elders Kingdom of Jerusalem - both thirteenth-century
of the people’ and listed Solomon first among the copies of the Histoire Universelle - these frames
Old Testament examples. See The Lawcode, p. 78. form the backdrop for many biblical and historical
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Yilankale / Lewonkla, Turkey.
Main gateway

(Photo: Hrair Hawk Khatcherian).
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In Vio7y, Lewon’s throne is likewise clearly elevated, such that his superiority over his
officials and his symbolic gesture of being guided by God are made apparent to any viewer.
A similar solution is employed in a relief carved within the baldachin-like portal of the main
gateway of the fortress known as Yilankale (also Yilanlikale or Yilan Kalesi, Turkey), whose
ambitious construction on the east bank of the Ceyhan River has been associated with medi-
eval Lewonkla (literally ‘fortress/castle/city/residence of Lewon’), thought to have been built
by Lewon IV (Figs. 10a-c)® While the scholarly debate regarding the medieval name and hence
the identification of this royal construction has not yet been definitively settled, most scholars
agree on a period sometime before the mid-fourteenth century.* The present discussion of the
politics of royal portraiture under Lewon IV further supports this dating, along with the recent
identification of the present-day Yilankale fortress with medieval Lewonkla, at least insofar as
its gateway reliefs are concerned.

The gateway relief of Yilankale shows a ruler with a sceptre and sword in his right and left
hands, respectively. He is seated cross-legged, a position that is found in Lewon IV’s juridical
image (Fig.1) and on the coins of several Cilician kings. The elevated seat of the Yilankale ruler
was apparently intended to both welcome and dominate those who were received at this royal
fortress. In Cilician Armenia, the possession of fortresses signalled power, a visual manifesta-
tion of which is evident in the relief in question.s This sculpted image variously hints at its
Solomonic model and comfortably shares an iconographic repertoire with Sargis Pitsak and
masters of his milieu. First, the form of the throne is almost identical to that of Solomon as
depicted by Sargis Pitsak in the so-called Royal Bible, produced in the 1330s during the reign of
Lewon IV (Fig. 7). Second, one of the insignia held by the enthroned king of Yilankale is a sword
- the very attribute that features prominently in contemporary portrayals of King Solomon
(Figs.7,9).5¢ Third, the Yilankale ruler is flanked by two lions (one of which is hardly discernible
due to its poor state of preservation).

rulers, including notably Alexander the Great, 64 For asummary of scholarly debates regarding the
who was another pan-Mediterranean model for date and identification of the Yilankale fortress, see
ideal rulership. For images, see Buchthal, Miniature Grigoryan, ‘Royal Images of the Armenian King-
Painting, plates 78,79, 86b, 87, 98a, 105¢, 118b, 121. dom’, pp. 246-50. To this one recent monograph

For the identification of Yilankale with medieval should be added, Dweezil Vandekerckhove, Medieval
Lewonkla based on textual and onomastic analysis, Fortifications in Cilicia: The Armenian Contribution to
see Samvel Grigoryan, ‘Named for Lewon the Young: Military Architecture in the Middle Ages (Leiden: Brill,
The Medieval Name and the Date of Construction of 2020), which - without raising questions regarding
Yilankale’, Revue des études arméniennes, 37 (2016- the construction date — draws useful parallels to other
2017), 213-24; Samvel Grigoryan, ‘Named for Lewon Cilician fortifications in terms of building techniques.
the Young: The Medieval Name and the Date of 65 Thomas FE Mathews, ‘Lart de la Cilicie: TArménie
Construction of Yilankale’, Historical Reporter, 31 des croisades’, in Armenia Sacra: Mémoire chrétienne
(2020),178-97 (in Russian). The Armenian name of des Arméniens (IVE-X VIIF siecle), Exhibition catalogue,
this fortress was still in use in the early twentieth Paris, Musée du Louvre, 21 February-21 May 2007, ed. by
century. Shortly after the Armenian massacres of Jannic Durand, loanna Rapti, and Dorota Giovannoni
Adana in 1909, when Arshakuhi T éodik travelled (Paris: Musée du Louvre éditions, 2007), pp. 256-63
to Cilicia to inspect the situation of the Armenian (p- 257).

population, she passed by this fortress, which a 66 A century later, the images of the sword-wielding
local Armenian (called Poghos) referred to as ‘the Solomon appear in some Ethiopian manuscripts and
castle of Lewon, which has now become Eélan wall paintings, probably not totally disconnected
[Yilan]. See Arshakuhi T €odik, A Month in Cilicia from the Armenian tradition of portraying King
(Constantinople: Tér-Nersésean Press, 1910), p. 138 Solomon. See Jacopo Gnisci, ‘Constructing Kingship
(in Armenian). in Early Solomonic Ethiopia: The David and

Solomon Portraits in the Juel-Jensen Psalter’, Art
Bulletin, 102/4 (2020), 7-36 (pp. 18-20, figs. 12-13, 15).
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Silver t*agvorin of King Lewon IV
(obverse and reverse).

Collection of Gohar Grigoryan
(Photo: Evelyne Perriard).

Double lions - whether positioned one on either side of the throne or resting atop its arm-
rests — are among the most frequently encountered animal motifs on Cilician coins and seals
- a feature most readily explicable as an imitation of the Solomonic lions.®” However, I would
apply this interpretation only in the case of double lions and, more specifically, lions flanking
the royal throne; indeed, singular lions, the variations of which are similarly attested in Cilician
numismatic, sigillographic, and artistic sources, may have had different connotations.*® Before
returning to the ruler’s image at Yilankale, it is worth mentioning here that the motif of the
singular lion, with a cross on its back, is found on Lewon IV’s silver t‘agvorin coins (Fig.11), as
well as on the golden bull attached as a pendant to the 1331 document granting commercial
privileges to the Sicilians. Although this document bears the signature of Lewon 1V, it is the
king’s engraved image that acts as the substitute for his authority, compelling the viewer to
acknowledge the authenticity of this bilingual document, as noted by Marco Bais.®? Indeed, in
the chapter related to the protocols for recording decisions made by the king, the Law Code of
Mkhit ar Gosh informs us that ‘in the court of kings the documents are written, but not con-
firmed until marked with the royal symbol’7° Lewon’s bodily appearance on his official bull
therefore operated as an authenticating symbol, in this case confirming the new commercial
regulations released by the Armenian king.

Note that in many Western cultures as well, the 69 The engravings and legends of Lewon IV’s golden
arms of the chairs and thrones on which the chrysobull are described in the document of
governors and high officials are shown seated could privileges itself. See Marco Bais, ‘Documents de
take the form of lion or leopard heads, hinting la chancellerie du royaume d’Arménie en Cilicie:
similarly at the animals mentioned in relation traductions et traducteurs’, in La Méditerranée des
to King Solomon. See Percy Ernst Schramm, Arméniens (XIle-X Ve siecle), ed. by Claude Mutafian
Herrschafiszeichen und Staatssymbolik, I (Stuttgart: (Paris: Geuthner, 2014), pp. 231-248 (pp. 241-5);
Hiersemann Verlag, 1954), pp. 318-23, figs. 35-37. Marco Bais, ‘Il privilegio ai Siciliani di re Lewon IV
The lion-headed type of sella curulis encountered on (1331): una pagina delle relazioni tra gli Armeni e
Cilician Armenian coins and seals was most likely la Sicilia’, in Testimonianze manoscritte della Sicilia:
inspired by the respective tradition of the Holy codici, documenti, pitture, ed. by Diego Ciccarelli and
Roman Emperors, with whom Armenian Cilicia Carolina Miceli (Palermo, 2006), pp. 47-66.

aligned its political orientation from the twelfth 70 Adapted from The Lawcode, p. 264.

century on. See Grigoryan, ‘Royal Images of the
Armenian Kingdom, pp. 44, 53

For a discussion of lions encountered on Cilician
coins as perpetual symbols of power, see loanna
Rapti, Image et monnaie dans le royaume arménien
de Cilicie (XIII*-XIVe siecle), in Des images dans
Thistoire, ed. by Marie-France Auzépy and Joél
Cornette (Paris: Presses universitaires de Vincennes,
2008), pp. 46-50, bearing in mind, however, that the
identification and classification of Cilician coins
have been largely revised since then.
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Let us now return to the Yilankale relief with its depiction of the ruler flanked by lions,
possibly inspired by the Solomonic model. Another peculiarity of these lions is their vivacity.
The sculptor of the relief, consistent with several generations of engravers of Cilician coins,
made considerable efforts to represent these royal animals as living creatures (as opposed to
the ‘dormant lion’ type, for example).” In a recent interpretation of the biblical text surrounding
Solomon’s lions, one scholar has suggested that the lions that line Solomon’s throne be seen
as living and moving.” The history of medieval automata has preserved records of rulers who,
in imitation of their biblical ideal, could indeed put into play their own Solomonic thrones,
which, along with the accompanying animals, moved as described in the scriptures. The most
pertinent example in this context is the Byzantine Solomonic throne that was placed in the
Magnaura hall, where ambassadors were received. Known exclusively from textual sources,
the Magnaura throne was a mobile structure that could be elevated and lowered through the
implementation of special mechanical devices. The spectacular appearance of the emperor
seated on it was further enhanced by a series of visual and sonic effects — such as organs, a gilt-
bronze tree (or trees, depending on the source), singing birds, roaring lions, etc. — which all operated
thanks to custom-built devices.”» The impression left by the lion-flanked image of the Yilankale
king was probably less theatrical than the technically equipped throne at the Constantinopolitan
palace, but in both cases the appearance of the ruler was carefully staged, ruling out any sponta-
neous impression that the visitors might have taken from their communication with the highest
political dignitary. The elevated position of the enthroned king of Cilicia in an image located above
the main entrance leading to the king’s residence recognizably conveyed to visitors the necessary
instructions for their upcoming audience with the king’s institution. If not infamously damaged,
the reliefs on the lower slabs - of which only a central, large cross is now barely discernible, just
below the depiction of the king enthroned - could have told us more about the representational
culture of the Cilician Armenian kings. Still, in its current state, the organization of the space, the
form of the throne, and the choice of insignia and animal symbols announce the Solomonic ideal
of kingship that the Christian ruler of Yilankale/Lewonkla adopted for his reign.

Conclusions
Although it may seem a self-evident aspiration for a sovereign to be perceived as righteous, in

Cilician Armenia this concern was visualized in a remarkable way in the case of King Lewon IV.
In contrast to the surviving imagery of most Cilician rulers, which stresses their religious piety

One recalls the above-mentioned copy of the
Histoire Universelle, where the beast shaping the
ruler’s seat is depicted so distinctively and in such
a lively manner that it can hardly be perceived as
lifeless furniture. See Buchthal, Miniature Painting,
plate 98c.

Daniel James Waller, ‘The Fabulist’s Art: Some Brief
Remarks on Solomon’s Lions (1 Kings 10:18-20) with
a minor reception history’, Journal of Semitic Studies,
61/2 (Autumn 2016), 403-11 (pp. 408, 409).

For the Magnaura throne and relevant textual
sources, see Gerard Brett, ‘The Automata in the
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Byzantine Throne of Solomon’, Speculum, 29/3

(1954), 477-87; Constantin Canavas, ‘Automaten in
Byzanz. Der Thron von Magnaura), in Automaten in
Kunst und Literatur des Mittelalters und der Frithen
Neuzeit, ed. by Klaus Grubmiiller and Markus Stock
(Wiesbaden: Harrasowitz, 2003), pp. 49-72; Michael
]. Featherstone, ‘At’ €vdgi&v: Display in Court
Ceremonial (De Cerimoniis 11, 15), in The Material and
the Ideal: Essays in Medieval Art and Archaeology in
Honour of Jean-Michel Spieser, ed. by Anthony Cutler
and Arietta Papaconstantinou (Leiden: Brill, 2007),
pp- 75-112 (with annotated English translation of the
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and devotion, the portrayals of Lewon IV place a much greater emphasis on notions of right-
eousness and justice: the king’s clothing and regalia, his elevated throne in imitation of that of
Solomon, and his posture and gesture — along with the prominent locations in which his visual
representations were placed — were all important indicators of his highest authority and of his
symbolic status as an embodiment of the state.

Raising the idea of Christian monarchism to its most idealized apex, the artistic and cere-
monial representations of Cilician Armenian kings sought to fashion an image of a sovereign
who exercised his political and administrative power under divine guidance and protection - a
construct that prescribed an unquestioned subordination to the ruler. Beyond art and cere-
mony, this subordination was first of all established through the legal demarcation of the rela-
tionship between the king and his vassal lords, which was seen as offering steady ground for a
hierarchical state. The textual and visual sources on Lewon IV inform us of the centripetally
driven actions of this young king, whose appearance as a righteous judge serves as the frontis-
piece to the juridical manual of the Assizes of Antioch. By introducing the Frankish law into the
Cilician kingdom, notably via the reception and translation of the Assizes of Antioch, Armenian
statehood was transformed into a centripetal system - as opposed to the centrifugal nakharar
system of Greater Armenia, in which political power was controlled by local lords, each having
nearly all the characteristics of a ruler of state This crucial transformation would remain
in effect for the rest of the existence of the Armenian kingdom of Cilicia. The iconographic
solutions applied in the juridical image of King Lewon IV thus reflect the legal realities of this
Eastern Mediterranean state, with the lord-king at the top of'its hierarchical system, and convey
the theo-political concepts upon which Cilician kingship was built for nearly two centuries.

The juridical, liturgical, and ceremonial sources discussed here portray Armenian sovereigns
as righteous judges who exercised their duties in imitation of God, the only unmistakable exec-
utor of justice. Furthermore, the Armenian king was supposed to not only follow and imitate his
divine ideal but also to collaborate with Him by assisting in the fulfilment of the divine promise
of salvation. The king’s righteous execution of justice was a means of achieving this: those drawn
into a juridical process, accordingly, had to face the king’s legal decision in anticipation of a more
awesome final judgement by God. Mkhit‘ar Gosh, following Armenian historiographers of previ-
ous centuries, writes in his law code of the necessity for righteous administration on the part of
kings and princes, ‘for they must give account for everything, since they have been appointed by
God for the salvation and protection of the country’’ Such righteous and unbiased judgements
would also enable the secular authorities to hope for ‘a merciful judgement by God, without
severity’, as argues Nersés Shnorhali, the twelfth-century Cilician theologian and catholicos.”

respective chapter from the De Cerimoniis); Elly R. arméniennes, 39 (2020), 279-8o. For the nakharar
Truitt, Medieval Robots: Mechanism, Magic, Nature, and system, see especially Nicholas Adontz, Armenia in
Art (Philadelphia, PA: University of Pennsylvania the Period of Justinian: The Political Conditions Based on
Press, 2015), pp. 22-24; lafrate, The Wandering the Naxarar System, translated with partial revisions,
Throne, pp. 55-105 (Chapter 2: The Solomonic Throne a bibliographical note and appendices by Nina G.

in Constantinople), also Table 1 for a list of objects Garsoian (Lisbon: Calouste Gulbenkian Foundation,
described in sources as parts of the Magnaura 1970).

throne. See also Antony Eastmond’s contributionin 75 The Lawcode, p. 119, also n. 336 for Robert

this volume. Thomson’s commentary on similar ideas found in
Gérard Dédéyan, ‘Coup d’ceil sur les titres et les historiographic sources.

charges de la noblesse arménienne du début du 76 U’ gqnp wihpuinipbwdp nwwnhp, wyp ninhn

[Ve au début du X Xe siecle’, Revue des études nunuwuwnwd wpupkp, gh b dbpi puunuunwi
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With its eschatological underpinnings, the ruler’s perceived ability to make righteous
decisions (or ‘just judgements’, as the textual and epigraphic evidence relays) was represented
and visualized as resulting from a ‘divine gift, thus moving some of the effects of legal deci-
sion-making to a moral-spiritual dimension. These portrayals therefore served to fortify the
king’s decisions and contributed to securing a certain stability and constancy under the royal
throne. The king’s institution thoughtfully put into play the Solomonic ideal of righteous-
ness - as a powerful and widely recognizable model - and constructed the rulers’ bodily rep-
resentations using iconographic types associated with Solomon. To understand the consistent
use of this precedent, the present investigation looked at medieval Armenian commentaries
that characterized Solomon’s wisdom and righteousness as related to his capacity for settling
earthly and corporeal matters - as opposed to the Davidic model, which pertained to spiritual
and heavenly matters. The act of anointment and at least three of the coronation insignia pre-
sented to the future king (sceptre, sword, and ring) marked the symbolic reception of divine
grace, by which he was meant to righteously govern. The theological interpretations praising
the graceful Solomon as the greatest ‘expert’ on human affairs may also be helpful for explain-
ing some aspects of how artists fashioned the thrones of sovereigns and judges in imitation
of their biblical ideal: usually designed as low structures, the imitations of Solomonic thrones
could nevertheless be elevated by various means to symbolize the enthroned decision maker’s
empowerment by God’s blessing and guidance. Translated into visual language, this ideological
message would have had a consequent effect on the beholder, for eliciting these effects was a
major goal of the royal painters and craftsmen who produced such imagery.

Yet even when legally established, ceremonially displayed, and artistically visualized, the
king’s institution was regularly exposed to the internal and external pressures of an ever-chang-
ing political situation. This pressure prompted a continuous search for new representational
strategies so that the intended messages could be conveyed to the target audience in a most
efficient way. This process is best reflected in art that was produced and used as a tool to elicit
obedience, diligence, and humility towards the sovereign. This is especially true of those works
of art that were ordered by sovereigns themselves or otherwise created with their knowledge.
It comes as no surprise, then, that the king’s emblematized images were displayed on the fron-
tispieces to law codes or on the entrances leading to his residences, thereby creating prescribed
conditions for communication with the king’s institution. In staging the ruler’s body, a success-
ful outcome could not be guaranteed, but preparations were worked out in detail to make the
beholder’s visual experience as favourable to the sovereign as possible.

pungpniptwdp (hithgh jJUuwnniony b dh” juunmpbuwdp. princes’, which largely discusses justice and
General Epistles of Saint Nersés Shnorhali (Jerusalem: righteousness as compulsory requirements for
Sts James Press, 1871), p. 70 (in Armenian). This aruler.

appears in Shnorhali’s epistle addressed to ‘worldly
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The Structures of Cilician Armenian Coronation Rites

The structures of the coronation rites of the Cilician
Armenian kings are given here in a descriptive

way, presenting the textual contents according

to various mise-en-scenes and incorporating in

most instances summary captions to facilitate the
reader’s comprehension (to be clear, these captions
and section divisions are absent from the manu-
scripts). From all extant codices containing Cilician
coronation rites, only two are considered here, owing
to their provenance: ANT9 and J2673, which are
currently preserved at the Catholicosate of Cilicia

in Antelias, Lebanon, and the Armenian Patriarchate
of Jerusalem, respectively.”” Both manuscripts -
written on parchment and finely illuminated - are
Grand mashtots‘, that is, manuals containing the rites
performed by bishops and priests. And both were
indeed owned by high clergy: ANT9 by Catholicos
Kostandin 111 Kesarats ‘i and J2673 by Archbishop
Vardan of Tarsus. The former was created sometime
before 1311, while the terminus ante quem of the latter
is the year 1294.78 The manuscript ANT9, known

as Ssi Mayr Mashtots‘ (the Grand Mashtots* of Sis)

and used by several Armenian catholicoi, preserves

I use this occasion to thank both institutions for
allowing me to study these manuscripts. [ would
also like to express my gratitude to Michael E.

Stone for sharing with me the microfilm of another
manuscript of the coronation rite. Although

that manuscript is not included into the present
appendix, its content helped me to clarify several
aspects on the subject.

For the description of ANT9, see Siwrméean,
Catalog, p. 10-33; Anoushavan Tanielian, Catalogue

of the Armenian Manuscripts in the Collection of the
Armenian Catholicosate of Cilicia (Antelias: Press of
the Armenian Catholicosate of Cilicia, 1984),

Pp- 96-99 (in Armenian); Sylvia Agémian, Manuscrits
arméniens enluminés du Catholicossat de Cilicie
(Antelias: Edition du Catholicossat arménien,

1991), pp. 55-60. Codex J2673 is described in Norair
Bogharian, Grand Catalogue of St. James Manuscripts,
VIII (Jerusalem: Sts James Press, 1977), pp. 288-93
(in Armenian).

See below, n. 94. The codicological evidence does not
confirm the traditional attribution of this oath to
Lewon L

For discussion of the date and origins of the Mainzer
Kronungsordo, see Vogel and Elze, Le Pontifical
romano-germanique, 111, pp. 23-28 (with previous
studies). For the long and short recensions of

the Mainzer Kronungsordo, see Vogel and Elze, Le
Pontifical romano-germanique, I, pp. 246-61 (LXXII).
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precious evidence suggesting that it was employed
during the coronation of a fourteenth-century king
named Lewon, probably Lewon IV himself. This
evidence comes at the end of the volume, where
Lewon’s coronation oath is written in first person.”
Both ANT9 and J2673 include the texts of a
king’s consecration service, of differing length,
adapted from the so-called Mainzer Kronungsordo,
which itself was an Ottonian addition inserted on
the occasion of Otto I's enthronement (961) to the
compilation known as the Pontificale romano-ger-
manicum.® The Armenian translation was pre-
pared at the end of the twelfth century by Nerses
Lambronats‘i, the archbishop of Tarsus, who claims
to have worked from an exemplar kept with the
bishop of Miinster.®* This bishop was Hermann II
Katzenelnbogen, who had come to Seleucia with
Frederick Barbarossa within the project of the
Third Crusade.® The untimely death of Barbarossa
in the Saleph River postponed the coronation of the
Armenian Prince Lewon I, who had promised his assis-
tance to the Holy Roman emperor in exchange for a
royal crown. Before the new emperor, Henry VI, sent

For an updated investigation of the original
manuscript tradition of the Pontifical romano-
germanique, which found wide diffusion during the
subsequent centuries, see Henry Parkes, The Making
of Liturgy in the Ottonian Church: Books, Music and
Ritual in Mainz, 950-1050 (Cambridge: Cambridge
University Press, 2015).

81 ‘Er quoniam Imperator promiserat scripto sygilloque

aureo Armenis regem instituere, petiit ab eo S. Catholicos
adimpletionem promissionis, mihique iussit hoc
vertere, quod perfeci ab exemplari quodam cuiusdam
episcoporum civitatis Munster’. See Acta romanorum
pontificum: A S. Clemente I (an. c. 90) ad Coelestinum
I (1198), I: Introductio, textus actorum, additamentum,
appendix (Vatican City: Typis polyglottis Vaticanis,
1943), p- 812 (no. 395).

Gérard Dédéyan, ‘De la prise de Thessalonique

par les Normands (1185) a 1a croisade de Frédéric
Barberousse (1189-1190): le revirement politico-
religieux des pouvoirs arméniens’, in Chemins
d’outre-mer: Etudes d’histoire sur la Méditerranée
meédiévale offertes a Michel Balard, ed. by Damien
Coulon, Catherine Otten-Froux, Paule Pages, and
Dominique Valérian, Byzantina Sorbonensia, 20
(Paris: Publications de la Sorbonne, 2004), I,
Pp.192,196.
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the crown to Lewon, Nersés Lambronats‘i translated
into Armenian the coronation ordo of the German
kings, incorporating some cultural and confes-
sional revisions that stress the origins and tradition
of Armenian Christianity.® I call this ceremonial
‘Armenized’ in order to differentiate it from the
analogous Armenian Canon of a King’s Ordination, the
structure of which is given below under heading B.

A long and a short variant of the ‘Armenized’
ordo, indicated here as A1 and A2, appear, respec-
tively, in ANT9 and J2673 under the title Order of
a King’s Consecration Service according to the Great
Church of Rome - a title highlighting the role of the
pope, whose official legate, Archbishop Conrad
of Wittelsbach of Mainz, had crowned Lewon in
1198.34 Although both the long and short variants
reflect well the tenth-century text of the Mainzer
Krénungsordo (as given in the critical edition of
Cyrille Vogel and Reinhard Elze) and confirm thus
Lambronats‘i’s above-mentioned remark on the
German origins of the exemplar from which he pro-
duced his translation, we must nevertheless proceed
cautiously when attributing the extant ‘Armenized’
ordo to Lambronats‘i’s twelfth-century translation
alone. In fact, even if the origins of the religious
part of this ceremonial could be securely associated
with the Mainzer Kronungsordo, the post-coronation
(mostly secular) rituals - minutely described in
ANT9 as taking place after the new king exits the
cathedral - could hardly have been incorporated
into the Cilician ordo before the mid-thirteenth
century, because they replicate the analogous
ceremonies described in the Livre des Assises by
John of Ibelin (d. 1266).5

Previously, the text available in ANTg was
partially published by Alishan in 1885 and by
Siwrméean in 1936, when the manuscript was kept

For these revisions, see, for example, below, n. 95, 99,
107. For discussions of this coronation rite, see Cowe,
‘The Inauguration’, pp. 49-59; Rapti, ‘Featuring the
King’, pp. 296-308; Grigoryan, ‘Royal Images of the
Armenian Kingdon, pp. 31-42.

On the papal mission of Conrad of Wittelsbach and
Lewon’s coronation, see Peter Halfter, Das Papsttum
und die Armenier im frithen und hohen Mittelalter. Von
den ersten Kontakten bis zur Fixierung der Kirchenunion
im Jahre 1198 (K6ln-Weimar-Wien: Bohlau Verlag,
1996), pp. 189-245. See also Vahe Torosyan, ‘On the
Issue of the Coronation of Levon the Magnificient,
Armenian King of Cilicia, Etcchmiadzin, 7 (2016),
65-83,and Etchmiadzin, 12 (2016), 84-112 (in
Armenian).

This question is discussed in my article ‘Rituals

of Power in Cilician Armenia’, submitted for
publication.
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in Aleppo.®¢ Alishan’s partial edition appeared also

in French translation in the appendix to his 1888
monograph.?” Siwrméean’s subsequent publication
is more complete, but several long prayers and some
liturgical instructions are reproduced with consider-
able abbreviations.

As for the ceremonial texts available in J2673,
these have never before been published or consid-
ered. Apart from a short version (A2) adapted from a
version of the Mainzer Kronungsordo, this manuscript
also contains the Armenian Church’s Canon of a
King’s Ordination, indicated here as B. Comparison of
the contents, as well as some scribal notes, demon-
strates that the two ceremonies (A2 and B), copied by
the same hand into J2673, were likely meant for com-
bined usage rather than as alternative rites.® If so,
this reveals more about the eclectic nature of Cilician
ceremonial, which, however remains to be studied
and assessed by scholars of liturgical theology. It is
perhaps no coincidence that the Armenian Canon of
a King’s Ordination - which does not seem to exist in
the pre-Cilician period in this form - is sometimes
found among those canons that were translated or
composed by Nersés Lambronats‘i.®

While some clarifications are provided in
accompanying annotations and several aspects
are discussed in the main article, full analysis of
the ‘Armenized’ (A1, A2) and Armenian (B) cere-
monials must be reserved for another occasion.

The long-awaited critical editions might reveal

a clearer picture of the Armenian adaptations in

the ‘Armenized’ ordo and shed further light on the
development of the analogous Armenian canon. The
purpose of the present appendix, as mentioned, is an
exposition of the ceremonial mise-en-scenes of the
king’s outward appearance as attested in these ordos.
For the same reason, the regalia and vestments, as

86 Alishan, Sisuan, pp. 472-75; Siwrméean, Catalog,

Pp. 25-31.

87 Alishan, Léon le Magnifique, pp. 327-36.
88 There is, indeed, evidence of a double performance

in the case of King Lewon V’s coronation (r. 1374-75),
who had to his right the bishop of Nebron (Hébron)
and to his left the Armenian catholicos, both of
whom were intended to anoint and crown him
according to their respective rites. See Grigoryan,
‘Royal Images of the Armenian Kingdom’, pp. 270-71.

89 This is the case of the fourteenth-century

manuscript M1026, which contains the Latin canons
translated by Lambronats‘i, among them also the
Armenian canon under consideration, with the title
Gupg wiphtinipiwb puquinph pun Zwjwunwitwgu
wiphiug, that is, Order of a King’s Consecration
according to Armenian Laws. See Géorg Tér-
Vardanean, Grand Mashtots‘, I, book I: As Preserved in
the Oldest Erkatagir Manuscripts, Compared with the
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well as the titles of officials who are mentioned as
accompanying the king, are styled in italics, while
the corresponding terms used for them are given in
parentheses. Short prayers and liturgical formulas
are reproduced in full, while for longer prayers only
the opening words are translated. Italics indicate

direct quotations and translations from the originals.

A1. Long recension, as preserved
in ANT9, fols 182r-219v

Order of a King’s Consecration Service according
to the Great Church of Rome*

Title in original text (in red script):
Guipquunpniphtd unphtimptiwb puquinph puwn
utoh ttintgingh Znnuwy

- Preparations at the royal palace.
When the king-to-be is appointed, the arch-
bishop and high clergy, dressed in their respec-
tive vestments and holding crosses, present
themselves at the royal palace. While the
catholicos is waiting in the coronation cathe-
dral, the appointee is clothed in his knightly
vestments: cloak (thhinb), tunic (uingtip), and
riding spurs (dwhukq).

- Procession to the coronation cathedral.
The procession is led by the appointee, who
mounts a horse. Other dignitaries, clothed
in their festive garments, hold the follow-
ing regalia and objects: the king’s banner
(pwquunpuwi pwi) by the constable, the
crown (pwgq) by the crown-bearer, the fleur-de-
lys (dwnhYy np k& $junpunphu) by the seneschal, the
king’s garment (puquunpuljui ggbuwn) by the
chamberlain, the cup (hwiwwy) by the butler,

Bible and Accompanied with Annexes (Etchmiadzin:
Press of the Mother See of Holy Etchmiadzin, 2012),
p- 801 (in Armenian).

C.f. Vogel and Elze, Le Pontifical romano-germanique, 1,
pp. 246-61 (LXXII).

The Mainzer Krénungsordo mentions the bishop’s
prayer to be said as the appointee leaves his
chamber. See Vogel and Elze, Le Pontifical romano-
germanique, 1, p. 246, also p. 259. The brief recension
preserved in ]2673 opens with a slightly shorter
version of this prayer, omitting the procession (see
below, A2).

Stowgtp wn Uunniwd wig[a]wy.

Lnthgt ptiq SEp juunip wadympbwd® h dwi.
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and the constable’s banner by the marshal.
The archbishop’s prayer over the appointee:
Lord almighty of all, who made Your servant [the
appointee’s name is left blank] worthy of coming
to the honour of kingdom [...].*
Two bishops, with relics of saints hanging from
their necks, carry a cross and a Gospel book in
each of their hands, while others carry censers
and candles. Dressed up,
clergymen loudly sing Mk. 1:2 and
Ps. 80:2(1).

- Entrance to the cathedral.
Arriving at the door to the cathedral, the arch-
bishop says the prayer: Lord God, who knows all
nations and human tribes [...].
They enter the cathedral singing Ps. 19(20):2-
10% and stop singing when inside.

«  Appointee takes an oath on the Common
Law.o4
Prayer by the catholicos: God almighty, eternal,
lord of heaven and earth, who raised Your servant
[the name is left blank] to the honour of kingdom
[

« Atthealtar.
The appointee is disrobed before being accom-
panied by the bishops to the altar, where the
former kneels in front of the table. The clerics
sing brief litanies of the Twelve apostles, the
Twelve martyrs, the Twelve virgins, and the
Twelve confessors. And with the same voice,
they say: We beseech You, accept this servant of
You as king [...]. After the litany, they stand up.

- King’s promise (a petition-response
dialogue between the chief bishop and
the appointee).

+  ‘The divine call
Two bishops take the appointee by the hands

Several years after the completion of this
manuscript, the oath of King Lewon (IV ?) was
added in first person at the end of the volume

(fol. 220r): Gu Lund puquuinp Zuyng, np Juidwiph
Uuwnnidny (hitkng tid pwquunp zuyng, fununwiu’y,
nifunt’d U ipnant’d wnwgh Wuwnniony b tpuibbngh
uppnji Sphgnph Lntuunpyht, np (hothd juyudhbnkb
wwhwyw’a b gbpdwbo’n pwhwiwjwwybwhi b unipp
tltntgnyb Zuyng b wikbwyd §1tphynuwg anpuy

h judtbwyh Yuphu U h juignunu hipt wwhbn’y,
Jubwdtin’y ghuypkéih’u, quuinh’iu b ghpunnite Gnpuw,
npywith jupnnuguyg wgbwuionipiunipd Uunniong
nuwn ghnnipbwd b Jupnnnipbiwbd hing ninby junwy
hwunny, wybwtu Uunniwd wiqdk hda b wyu unipp
witiinwpuau Uunmong: G- htin Ypyak. Cf. Siwrméean,
Catalog, p. 32; Tanielian, Catalogue, p. 97.
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and turn him westwards, towards the assembly,

saying loudly: The divine and heavenly grace,
poured out here on [the appointee’s name is left
blank], summons him to the royal throne of the
house of T*orgom and of the descendants of Hayk,
anoints him in similitude of Trdat, Kostandianos,
and T*éodos according to the choice of the Holy
Church and for the benefit of all the people.>s
Assembly: He is worthy! The same is repeated
thrice.
Prayer: God, creator of all creators, God, maker of
the world, God who created man [...].

+ Anointment.
The chief bishop anoints the appointee’s head,
chest, shoulders, and arms, and says: I anoint
you as king with the holy oil in the name of the
Father, the Son, and Holy Spirit. Amen! Peace to
you! Assembly: And to your spirit!
The chief bishop anoints also the king’s hands,
saying: I anoint your hand with the holy oil, with
which kings and prophets were anointed, with
which Samuel anointed David as king [...].
Prayer: All the might is Yours, God [...].

«  Vesting.
Two bishops and deacons take the newly
anointed king to the sacristy, where he is
clothed in priestly linen cloth (bpwfu Yuiuih
hwiintpa npwtu tiphgnt), and over that the
subdeacons’ red silk (Whinwpu Juipdhp' thnpp
uwpyuiwgh) and the deacons’ honorable red
pallium with long-sleeves and left unbelted
(upihp uwnnwwb wguynd' juyé piquish b
quinknyo).2

- In front of the altar table, the chief bishop says
to the king: May the graces of the Holy Spirit
descend abundantly upon you [...].
Another prayer: God who glorifies the righteous
and pities the sinful [...].
Peace to all. Let us bow down to God.
Thanksgiving.
Prayer: It is proper and right and just to give you
thanks every hour and everywhere [...].

This is apparently a Cilician invention, in keeping
with the analogous Armenian rite (B) and aimed
at highlighting three sovereigns who were deemed
important for Armenian Christianity: Emperor
Constantine the Great for his pan-Christian role,
Emperor Theodosius II for his ‘pre-Chalcedonian’
orientation, and King Trdat III for converting the
Armenians to Christianity. See also below, n. 99, 107.
C.f. Cowe, ‘The Inauguration’, p 55.

For these costumes, see Karel C. Innemée,
Ecclesiastical Dress in the Medieval Near East (Leiden:
Brill, 1992), pp. 85-87.

In the tenth-century Mainzer Kronungsordo, the
regalia are listed in a different order and quantity.
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Peaceto all. Let us bow down to God.
Prayer: God and the Son of God, Jesus Christ, our
Lord[..].
« The regalia are bestowed upon the king in the
following order:*”
sword (umpd Junwluwinp),
collar (Wwatiwy),
ring (Gwunubh),
cloak (thhyni),
cross mounted on the golden apple/orb (fjuwy h
Ytipwy fubdnpny nulin) in the right hand, and
sceptre topped with flower/fleur-de-lys (quuuquir
Ul h duyp dwnhl) in the left hand.®®
- Coronation with diadem (uuwl).
- Benediction: May God bless you and save you [...].
- Enthronement.
The crowned king, accompanied by bishops
and clergy, moves from the altar towards the
throne, which is placed at the centre of the
cathedral. The move is accompanied by
Ps. 19(20):5 (May the Lord grant you according to
your heart’s desire).
Coming to the throne, the chief bishop
says the prayer: Take the throne of your ancestors
[..]
Once the king occupies the throne, the chief
bishop says the prayer: Our Lord Jesus Christ,
who is king of kings and lord of lords [...].
Kiss of peace.
«  All the city bells are rung while the assembly
sings Te Deum laudamus (4L nl/nud juinundingg).
Chant of our great and holy Grigor the Illuminator
to the good and holy King Trdat.»
Solemn patarag (Divine Liturgy), offered by the
chief bishop.
- Procession back to the royal palace.
The procession is led by the king, his horse
decorated with a caparison. The royal retinue
accompanying the newly anointed king
consists of: sparapet (uuywpwutin) / constable,
marshal (Wwpwywfuw), crown-bearer (puuqunhp),
seneschal (utttuljuy), butler (wunntip),

See Vogel and Elze, Le Pontifical romano-germanique, I,
Pp- 255-57, 260, 261.

Compare with the description of the orb
(Reichsapfel) and sceptre in A2.

This chant, accompanied by musical notations, is
another Armenian inclusion aimed at underscoring
the origins of Armenian Christianity (see also above,
n.95). Although its title claims the authorship of
Gregory the [lluminator, the chant is more often
attributed to Movsés Khorenats‘i. See the appendix
to Armenian Classical Authors, VI: 8" Century
(Antelias: Armenian Catholicosate of Cilicia, 2007),
p- 986, where it is entitled Chant to King Trdat and
Those Like Him (Utintinh Spnuinwy puquuinphi bt
twabiwg hipng). C.f. Alishan, Sisuan, p. 474.



chamberlain (quipnjuyb), and other liege lords
(1hd anpuntip).

The mise-en-scéne around the enthroned king.
And entering [the palace], the king sits upon the
throne of the kingdom, while all the dignitaries
stand to his right and left sides: the constable, along
with the [royal] banner, occupies the place in front
of the king, and the marshal, along with the
constable’s banner, takes the place near the door.
Royal banquet.

Ninth hour.

Re-dressing the king (with the participation
of the chamberlain, constable, crown-bearer,

and seneschal).

Vespers in the palatial church.

Gift-giving ceremony.

The queen and high-ranking women.

And it must be known that the queen is the king’s
companion, [forming] one body with him and
sharing the crown. Therefore, the ladies of rank
must serve her and be gratified by her just as their
spouses [are gratified] by the king, for they, too,
form one body with their spouses according to the
laws of God.

End of celebrations.

On the following day, the lords and their spouses
come to the royal palace and serve joyfully accord-
ing to their tasks for as many days as they wish;
but let us write that it is fit [to do so] no longer
than eight days.°

THE ‘JUST JUDGEMENT’ OF KING LEWON IV

A2. Short recension, as preserved
in J2673, fols 306-18

Order of a King’s Consecration Service according
to the Great Church of Rome™

Title in original text (in red script):
Guipquunpniphtd wiphnipiwb pugquinph puwn
utoh ttinkginh Znndwy

- Prayer by catholicos: Lord almighty of all, who
made Your servant worthy of coming
to the honour of the kingdom [...].
+ The regalia are bestowed upon the king
in the following order:
sword (qunipb Jwnuluunp),
collar (Wwbtuly),
ring (Wwuwih),
cloak (thhynir),
flower (fleur-de-lys), called tsetr (sceptre) and
mounted on the golden apple/orb (dwnhl, npnud
wbnid £ gbiwp, h ybpwy fubdnpng nuljyg) in the
right hand, and
sceptre (qunuquib) in the left hand.**
« Coronation with diadem (ujuwl).
+ Benediction: May God bless you and save you [...].
- Enthronement.
The crowned king, accompanied by bishops
and clergy, moves from the altar towards the
throne, placed at the centre of the cathedral.
The move is accompanied by Ps. 19(20):5
(May the Lord grant you according to your heart’s
desire).
Arriving near the throne, the archbishop says
the prayer: Take the throne of your ancestors [...].

100 The diction of this sentence is ambiguous. The 102 Unlike A1, which describes the golden orb (called
original text reads (fols 219rv): hulj Junhi qui apple; c.f. Reichsapfel) topped with the cross, A2
Juppnithu hyluwépd b whyawypd b vywuwinpba mentions the flower — meaning fleur-de-lys -
hipuwpwiiship gnponyo nipuifunipiundp® winipu npwith mounted thereon, referring to the flower as ts ‘etr
b Juuhi. puyg gptivdp np wywwnywda C. wip k. (gtinp), that is, sceptre. The same scribe added a short

101 Cf. Vogel and Elze, Le Pontifical romano-germanique, clarifying annotation in red about the use of these
I, LXXIL terms: Uuyp U uypuibigm dpuibig ghnp, that is {flower]

in mother tongue, and ts ‘etr in Frankish tongue’
(J2673, fol. 311, reproduced in fig. 6).
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B. The Armenian Canon of a King’s
Ordination, as preserved in J2673,

fols 257-306

Title in original text (in gold script):
Gubind puwgquinp dtnbunnppbijng

« When the appointee is clothed in all royal gar-
ments (quubiwyh puqumpuljuwb hwintpai), the
chlamys (gpnwihnt) and the crown (qpuqb) are
brought on a silver charger and put on the altar
table. Then they say:

Ps. 60(61):2 Hear my prayers, God, and attend
[my prayers], Lord.'s

Ps. 124(125):1 Those who hope in Lord as in the
Mount Zion.»4

Ps. 137(138):1 I confess to You, Lord, with all my
heart.xs

+ The catholicos (hujpwwytn), accompanied by
the appointee, steps forward to the altar table.
Diaconal proclamation Let us ask in faith.
Prayer: Allow us, Lord, to thank You as befits
Your goodness [...].

Introit [In the same way] as after the God-loving
king [of Israel].*®
Proclamation and prayer.

- Introducing the king-to-be.
One of the bishops or priests takes the
appointee by his right hand and turns
towards the assembly, and the chief bishop
(twhuynynuwuytin) says loudly thrice: The divine
and heavenly grace, poured out on [the name is
left blank], summons him to the royal throne of
the house of T‘orgom, anoints him in similitude of
Kostandianos and T*éodos.*” Assembly: So be it!
Sobeit!

+ Turning to the altar table, they say:
Ps. 20(21):8 For the king hoped in the Lord.**®
1 Kings 16:1-13.
1 Tim. 2:1-7.
1]n. 2:20-27.
Alleluia kts‘urd Ps.19(20):2 May the Lord

103 Lnip Uuwnnwud wnwiphg hing b duytiwg Skp.

104 0p jnuwy h Skp npuytu h {bwnd Uh[n@]. This differs
from the Zohrab Bible: Op jniuwy h Stp npwtu (kwnd
Uhnya.

105 lununnqui bnkg ptq Stp pnin[pny] upwnpi hd[ny].

106 In J2673, this chanted section is referred to as
kts“urd (fol. 259: 1 wuyw ujuwdha Ygnipn Npyku jhin
wuwnnwdwutp puguinphi). For the meanings and
uses of the liturgical term kis‘urd, see Michael Daniel
Findikyan, The Commentary on the Armenian Daily
Office by Bishop Step‘anos Siwnec‘i (d. 735): Critical
Edition and Translation with Textual and Liturgical
Analysis (Rome: Pontificio Istituto Orientale, 2004),
PP- 525-31. My translation of kts“urd as introit follows
printed Armenian breviaries and tagharans (books
of tagh songs), in which Qpujtu jtiin puquinpht
wuwnnwdwuknp is referred to as introit (dwiwinin).
See, for example, Zhamagirk® (Ejmiatsin: Grigor
Lusaworich' Press, 1785), p. 193, also p. 189 (for introit/
duniudmun) (in Armenian); Tagharan of the Holy
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hear you.*
Lk.19:12-28.
Kts‘urd Luhwiwyuybiinnipudp U o,
Proclamation Let us ask in faith and with one accord.
Prayer by catholicos: Lord our God, who is king of
kings [...]**.
Peace to all. Let us bow down to God.
Prayer: God eternal and creator of all
creatures [...].
Ps. 20:2(21:1) Lord, [the king shall rejoice] in Your
strength.™
3 Kings 1:32-48.
4 Kings 9:1-10.
Wis. 6:1-10.
Isa. 61:10-62:4.
1 Pet. 2:13-25.
Alleluia aruesti Ps. 88:20(19) I have exalted
[one chosen among the people].*
Lk 4:14-22.

+  Vesting.
The catholicos takes the chlamys (gpnuuihni)
and the cloak (qthhynbi) and gives them to the
priests to bestow upon the appointee.
The catholicos gives ‘Peace to all’.
Deacon: Let us bow down to God. Assembly Before
You, Lord.
Prayer by the patriarch (wuwwnphwpgt), laying his
hand on the appointee’s head: To You, the only
eternal king [...].

+ Anointment.
The catholicos anoints the appointee’s head
and forehead, saying thrice in a loud voice: Let
this king be blessed, anointed, and consecrated [...].
Assembly: Lord, keep the king and hear us.
Coronation with crown (pwuq).

- Doxology: Blessing and glory to the Father and to
theSon|...].

+  Patarag (Divine Liturgy), offered by the
catholicos.

- Endnote: And [the king] must respect the Lord’s
commandment with fear and holiness and with
righteous judgement.

Armenian Church (Constantinople: Press of Poghos
Arapean, 1850), pp. 42-43, also p. 29 (for introit/
dwdwinun) (in Armenian).

107 Constantine and Theodosius are also referred to
in a subsequent prayer (God eternal and creator of all
creators), which, in addition to these two ‘holy kings’,
also mentions Trdat (fol. 280). See also above, n. 95.

108 The Cilician Lectionary of Crown Prince Het ‘um
(Mg79), dating from 1286, mentions the kts‘urd
Ps. 20(21):8 (Fwquunp jniuwgun h Skp) to be sung on
the days of commemoration of King Theodosius and
King Constantine (and his mother Helena).

109 Lnthgk pbkq Sktp.

110 This prayer contains a series of supplications for the
king-to-be, beginning every new supplication with a
large initial in gold script (fols 274-75).

111 Skp h quupniptiwd.

112 Pwpdpp wpuphg (accompanied by musical
notations).
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