TWO ARMENIAN MANUSCRIPTS IN SWITZERLAND
(WITH AN ANNOTATED TRANSLATION OF A NEWLY-FOUND
ABRIDGEMENT OF THE COMMENTARY OF CANON TABLES
ATTRIBUTED TO STEP*‘ANOS SIWNEC‘I)*

For Géorg Tér-Vardanean with gratitude
for my knowledge in codicology and paleography

While many European libraries and collections possess from one to
a few thousand Armenian manuscripts, the cumulative number of docu-
mented Armenian manuscripts preserved in Switzerland barely reaches
a dozen. In the extensive repertory of Armenian manuscript catalogues
and collections prepared by Bernard Coulie, four Swiss libraries are men-
tioned to have five manuscripts in Armenian: one manuscript in the Uni-
versity Library of Fribourg (Cod. L2243), two manuscripts in the Uni-
versity Library of Geneva (fragments of a Lectionary — Cod. Or. 72, and
an amulet — Cod. Or. 72a), one manuscript in the Stiftsbibliothek of Saint
Gall (No. 1513), and one manuscript in the Bodmeriana Library in Cologny/
Geneva (Codex Bodmer 34, hereafter CB 34)!. The last one is a Gospel book,
which, together with two other manuscripts belonging to the Armenian
church of Saint Gregory the Enlightener in Troinex (Geneva) —a Com-
mentary on the Catholic Epistles of Sargis Snorhali (ms. arm. 1) and
a Hymnal (ms. arm. 2) — was displayed at the exhibition /lluminations
d’Arménie: Arts du livre et de la pierre dans I’Arménie ancienne et médié-
vale, hosted in the museum of the same foundation between September 15
and December 30, 2007. The contents of these three manuscripts became
available thanks to detailed descriptions that appeared for the first time in
the exhibition catalogue, accompanied with the images of hitherto unpub-
lished folios®. The Gospel book of the Bodmeriana Library (CB 34) was

* 1 thank Christoph Fliieler, Ramona Fritschi, Marina Bernasconi and the team of
e-codices for their kind collaboration during this work. I would also like to acknowledge the
assistance that I have received from Yoann Givry from the Bodmer Foundation, Khachik
Harutyunyan from Matenadaran, Jesse Siragan Arlen from UCLA and Adam Knobler from
the Ruhr-University of Bochum, to all of whom I express my gratitude.

! CoULIE, Répertoire, p. 74, 78; COULIE, Répertoire. Supplément IV, p. 80, 86, 98. One
more manuscript from the University Library of Basel (M II 16), which “contains a letter
in Armenian”, was earlier listed in PEARSON, Oriental Manuscripts, p. 169. For the manu-
scripts in the University Library of Geneva, see CUENDET, Notice.

2 CALZOLARI — KOUYMIIAN, Evangile de Constantinople; see also the Introduction to the
same volume by V. Calzolari, p. 16-19; OUTTIER, Sargis Chnorhali; OUTTIER, Hymnaire
(Charaknots).
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also displayed at another exhibition hosted by the Bodmer Foundation
in 2009, entitled Orient-Occident: Racines spirituelles de I’Europe’.

In 2012 and 2013, two other Armenian manuscripts — both 17th-century
hymnals from a private collection — became known thanks to their digi-
talization by the e-codices (Virtual Manuscript Library of Switzerland)*.

In 2015 and 2017, the collaboration with the e-codices resulted in the
digitalization of two more Armenian manuscripts, including the above-
mentioned Gospel book of the Bodmeriana Library’. On this occasion, a
first description was also made for manuscript No. 1513 of the Stiftsbib-
liothek of Saint Gall (Sankt Gallen), which is an abbreviated copy of
Joachim Schroder’s Thesaurus lingue Armenice®. Although both manu-
scripts are now available in open access, the aim of this paper is to docu-
ment their existence by providing their detailed descriptions, colophons and
their translations, as well as the text and an annotated translation of a new
abridgement of the Commentary of Canon Tables attributed to Step‘anos
Siwneci, found in CB 34, which has remained unnoticed in the previous
publications dedicated to this manuscript.

I. CoLOoGNY (GENEVA), MARTIN BODMER FOUNDATION, CB 34

1. The manuscript

1.1. History of the manuscript

The Gospel manuscript was completed on December 23, 16077 at the
church of Surb Nikawlayos, situated in the quarter of Valanka (Vianka

3 CALZOLARI, Evangéliaire arménien.

# Utopia, armarium codicum bibliophilorum, Cod. 3 http://e-codices.unifr.ch/en/description/
utp/0003/_[last accessed Febr. 1, 2020]; Utopia, armarium codicum bibliophilorum, Cod. 4
http://e-codices.unifr.ch/en/description/utp/0004/ [last accessed Febr. 1, 2020].

> Geneve, Fondation Martin Bodmer, Cod. Bodmer 34 http://e-codices.unifr.ch/en/
description/fmb/cb-0034/Grigoryan [last accessed Febr. 1, 2020].

6 St. Gallen, Stiftsbibliothek, Cod. 1513 http://e-codices.unifr.ch/en/description/csg/1513/
Grigoryan [last accessed Febr. 1, 2020].

7 In all publications referring to this manuscript, including my own online description
for the e-codices in 2015, the date of CB 34 — the Armenian Era 1056 — is calculated
following the brief description of the Maggs Bros. catalogue (The Bible in Many Lan-
guages, p. 4) and an explanation provided in the first volume of 17th-century Armenian colo-
phons (HAKOBYAN — HOVHANNISYAN, Hayeren jeiragreri ZE dari hisatakaranner, p- 210,
n. 25), which argues that the date of those Armenian manuscripts that were created between
October 18 and December 31 of 1604, 1605, 1606 and 1607 should be calculated by adding
550 and not 551, because the mentioned years started on October 18 (instead of October 22;
apparently, the authors take into consideration the system of the Armenian Calendar, which
every four years has one day less). In his extensive review of this volume, Levon Khachikian
criticizes this approach, convincingly demonstrating that when colophons mention the
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in the colophon) in Istanbul, in the present-day district of Fatih®. According
to an account provided by Sim&on Lehaci, a connoisseur traveller who
visited the city in 1611, the church of Surb Nikawlayos Sk anc‘elagorc
(Saint Nicholas the Wonderworker) was one of the three Armenian churches
that were located in Valanka®. This information on the Valanka churches
is confirmed by another contemporary author, Grigor Daranatc‘i'’. We
learn from the main colophon of CB 34 that the scribe Mik ayel copied
the Gospel book from an exemplar, which was lent him by the honor-
able priests of Surb Nikawlayos, mentioning particularly those from the
Abrahamean family. Mik ayel, also known as Mik “ayel T"oxatec‘i (i.e. from
T oxat/Tokat), was one of the most prolific scribes of his time, active
in Istanbul between the years 1606 and 1658'!. Thus, the Gospel book
in question is one of the first among the known 37 manuscripts that have
the signature of Mik‘ayél T oxateci'2.

It is not known how long the manuscript remained in the Surb Nikawlayos
church of Istanbul but a later colophon added on fly-leaf 2A, probably in
the 20th century, tells us that the manuscript “belongs to the church of

month names according to the Julian calendar (i.e. January ... December), then the begin-
ning of the year is normally considered January 1, even if the year is given in the Armenian
Era. Consequently, Khachikian argues that the calculation should follow its traditional way
(i.e. by adding 551) also for those manuscripts which were created between October 18
and December 31. In addition, he discusses several 17th-century colophons published in
the above-mentioned volume of colophons, the dates of which are surprisingly calculated
according to this very system and not by reducing one year, as suggested in the mentioned
volume of 17th-century colophons. For Khachikian’s review and explanations, see KHACHIKIAN,
Havelvac, p. 457-461. See also HARUTYUNYAN, Erku gric¢’, p. 15, n. 2. In light of these clarifi-
cations, my new calculation of the date of CB 34 follows Khachikian’s approach and suggests
1607 instead of 1606.

8 Not to be confused with two other homonymous churches of Istanbul, which are located
in Beykoz (Armenian Surb Nikawlayos church) and in Heybeliada (Greek Ayios Nikolaos
church, also used by the Armenians and Syrians). For the exact place of the Valanka district,
which is mentioned by Simé&on Lehac'i, see map 2 in The Travel Accounts of Siméon of Poland,
p- 19.

° The other two, according to Simé&on Lehac‘i, were Surb Astuacacin and Surb Sargis.
A few years later, in 1615, in the same church of Surb Nikawlayos, Lehac‘i himself copied
a hymnal. See Siméon dpri Lehac'woy Utegrut iwn, p. 7 (for the churches in Valanka), 391-
392 (for the colophon of the hymnal copied by Lehac‘i); The Travel Accounts of Siméon of
Poland, p. 32 (for the churches in Valanka).

10 The three churches of Valanka — Surb Astuacacin, Surb Sargis and Surb Nikawlayos —
are mentioned in Grigor Daranalc‘i’s Chronicle on various occasions. See Grigor Daranalci,
Zvamanakagrut ‘iwn, p. 452 (Surb Nikawlayos), 462 (Surb Astuacacin), 585 (Surb Sargis
and Surb Nikawlayos).

T Not to be confused with another 17th-century scribe, Mik ay€l Bartami, who was
active in Sebastia (Sivas) and in Tokat (Eudokia). For both scribes and their work, see
HARUTYUNYAN, Erku gric".

12 For the manuscripts copied by Mik ayél T oxatec i, see HARUTYUNYAN, Erku gric’,
p- 39-94, tables 1-2.
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S. Géorg of Ewdokia”, which is present-day Tokat. One can suppose that
the manuscript was taken from the Surb Nikawlayos church before the
great conflagration of 1660, at the latest, from which this and Surb Sargis
churches of Valanka considerably suffered'3.

The further history of the manuscript is clouded in obscurity. In May
1939, it appeared in an auction of the London-based antiquarian bookseller
Maggs Bros. at an estimated price of 35 £'%. Shortly after, most probably
after being purchased in the mentioned auction, the manuscript became
the property of the Bibliotheca Bodmeriana and is currently preserved at
the Martin Bodmer Foundation in Cologny under the inventory number
Codex Bodmer 34. On the two fly-leaves at the beginning and at the end
of the manuscript, some notes in German can be found, written with pen-
cil, which mention “1702”, “M. Ms. I. 17, “Chr. Rel. T IV / Bibel A 1. 1
Armenischen MS,” and “Chr. Rel. T IV, Bibel 1. 2, Ms. Armenisch” 5.
This might indicate that, before its apperance in the auction of 1939 or
before becoming the property of the Bodmeriana Library, the manuscript
was registered in a German-speaking library or collection.

After its appearance in the auction catalogue, the manuscript was doc-
umented in three different repertories prepared by Erroll Rhodes'®, James
Douglas Pearson!’, and Bernard Coulie'®. The two exhibitions held at the
Martin Bodmer Museum in 2007' and 2009%° presented the manuscript to
the wider public, and its digitalization in 2015 made it entirely accessible
to everyone?!, already contributing to a recent study dedicated to the manu-
script’s scribe Mik “ay€l®2.

1.2. Description of the manuscript

Manuscript contents (listed in sequential order as they appear in the
manuscript): Commentary of Canon Tables attributed to Step‘anos Siwnec‘i;
Four Gospels (main content); The episode of the woman taken in adul-
tery; Apocalypse and Dormition of St John; An index of Gospel readings
for repose and healing (added at the end of the volume by another hand).

13 On the great fire of Istanbul and the damage caused to the mentioned Armenian
churches, see K*EOMIWRCEAN, Patmut iwn hrkizman Kostandnupolsoy, p. 77-78; K EOMIWRCEAN,
Stampoloy patmut ‘iwn, p. 8; ORMANEAN, Azgapatum, § 1740.

14 The Bible in Many Languages, p. 3-4, plate 1.

5 See also below, 1.2.

16 RHODES, Annotated List, p. 79.

17 PEARSON, Oriental Manuscripts in Europe and North America, p. 169.

18 CoULIE, Répertoire, p. 78.

19 CALZOLARI — KOUYMIIAN, Evangile de Constantinople.

20° CALZOLARI, Evangéliaire‘ arménien.

21 http://e-codices.unifr.ch/en/description/fmb/cb-0034/Grigoryan [last accessed Febr. 1,
2020].

22 HARUTYUNYAN, Erku gric".
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Place of origin: Stampawl (Istanbul), Valanka district, Armenian
church of Surb Nikawtayos.

Date of origin: Armenian Era 1056 (AD 1607), 23th of December?.
Script: mostly bolorgir (minuscule).

Scribe: Mik ayél.

Artist: Yovanés Stampawlc‘i (i.e. from Istanbul).

Support: Paper.

Extent: 256+1 (folio 57 repeated), blank folios 1AB-2AB, 3B, 2v-3r,
4v-5r, 6v-Tr, 8v-9r, 10v-11r, 174r.

Format: 19x14 cm.

Foliation: It has later pagination with pencil in the upper right corners,
1-255.

Collation: I-XIIT x 20 (I 17, XIII 19). The quire numbers given in
Armenian letters appear in lower margins at the beginning and at the end
of each gathering: 17v-18r, 37v-38r, 57v-58r, 76v-77r, 96v-97r,
116v-117r, 136v-137r, 156v-157r, 176v-177r, 196v-197r, 216v-217r,
236v-237r.

Page layout: double columns, 25 lines, 14x10 (apr.).

Condition: Satisfactory. The lower part of the leather cover flap is cut
off. On some pages, there are ink traces and remnants from candle burn-
ing. The paper is partly restored. There are small red cloth tabs on the
edges of folios 61, 102, 170 and 221, meant to serve as bookmarks. The
upper, lower and outer foredges are discolored. The tear of the lower
margin on folio 30 is patched.

Illustrations: Canon tables (1v, 2r, 3v, 4r, Sv, 6r, 7v, 8r, 9v, 10r: fig. 4-
13); the four evangelists, portrayed seated and composing their Gospels:
Matthew (11v), Mark (64v: fig. 14), Luke (106v), John and his disciple
Prochorus (174v). The title folio of each Gospel begins with an illustrated
headpiece, a large marginal ornament and an initial letter designed after
the corresponding symbol of each evangelist: 4 (G) — angel for Matthew,
U (S) — lion for Mark, - (K*) — bull for Luke, and b (I) — eagle for John,
which appear on the folios 12r, 65r, 107r, and 175r, respectively?*.

Marginal ornaments: vegetal (13v, 14v, 15rv, 171, 18v, 19v, 22r, 23v,
24rv, 25v, 27r, 28r, 29r, 30rv, 32rv, 33v, 34rv, 351, 36v, 37v, 39rv, 40r,
41v, 42v, 44rv, 45v, 46v, 48r, 49r, 55v, 56rv, 57r, 58r, 61rv, 62v, 661V,
67v, 69rv, 70r, 71r, 72rv, 74v, 751, 76rv, 77v, 78r, 79r, 80rv, 81rv, 82v,

23 For calculation of the date, see above, n. 7.
24 On the four evangelists’ symbols and their meanings, see also (below 2.1) the manu-
script’s main colophon.
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84rv, 861V, 87v, 89v, 90V, 931, 971, 1001, 102rv, 1031, 108V, 111rv, 112r,
113r, 117r, 118v, 119v, 120rv, 121r, 122r, 124v, 126v, 127v, 131r, 132r,
133r, 134rv, 137r, 138r, 139r, 141r, 142r, 144v, 145r, 146r, 147v, 150r,
152r, 153r, 1551, 156r, 158r, 159r, 160v, 164v, 167r, 170v, 171r, 172v,
177r, 178r, 179r, 180rv, 181r, 183v, 185r, 186r, 187r, 189r, 191r, 192r,
194rv, 1951, 198v, 200r, 2011, 204rv, 205v, 207r, 208r, 209r, 210r, 216r,
220r, 2211, 223r, 2241, 225r, 250v), birds (13r, 16v, 20v, 24r, 36r, 47v,
67r, 68r, 70v, 71v, 73r, 75v, 92r, 95v, 109v, 114r, 118r, 125r, 128v,
136r, 143r, 154r, 159v, 161v, 163v, 165v, 170r, 176rv, 177v, 178v, 182r,
184r, 187v, 190v, 192v, 196r, 199v, 203v, 206v, 210v, 218r, 222v, 223r,
226r), vegetal with a cross on the top (12r, 651, 107r, 175r), temple (51,
93v), tree (88v).

Ornamented letters: anthropomorphic (12r), zoomorphic (107r), orni-
thomorphic (13r, 19v, 22r, 23v, 24r, 30r, 33v, 34rv, 361, 37v, 39v, 44v,
45v, 47v, 51r, 56r, 58r, 61rv, 651, 66r, 67r, 68r, 70rv, 71r, 72r, 731, 75V,
77v, 80r, 82v, 86v, 89v, 92r, 102r, 111v, 112r, 118r, 120r, 121r, 125r,
128v, 132r, 133r, 136r, 143r, 156r, 164v, 165v, 170r, 172v, 175r, 177r,
178r, 180rv, 182r, 186r, 188r, 194r, 199v, 201r, 203v, 204v, 205v, 210v,
218r, 220r, 223r, 2241, 250v), nodal (12r, 13v, 14v, 15rv, 16v, 17r, 18yv,
20v, 24rv, 25v, 27r, 28r, 29r, 30v, 32rv, 33v, 35r, 36v, 39r, 40r, 41v,
42v, 44r, 46v, 48r, 49r, 55v, 56v, 57r, 61r, 66v, 67v, 69rv, 71rv, 72v,
74v, 75r, 76rv, 78r, 79r, 80v, 81rv, 84rv, 86r, 87v, 88v, 90v, 93rv, 95v,
97r, 100r, 103r, 107r, 108v, 109v, 111r, 112r, 113r, 114r, 117r, 118y,
119v, 120v, 122r, 124v, 126v, 127v, 131r, 134rv, 137r, 138r, 139r, 141r,
142r, 144v, 145r, 146r, 147v, 150r, 152r, 153r, 154r, 155r, 158r, 159rv,
160v, 161v, 163v, 167r, 171r, 172v, 1751, 176rv, 177v, 178v, 179r, 181r,
183v, 184r, 185r, 187rv, 188r, 189r, 190v, 191r, 192rv, 194v, 195r, 196r,
198v, 200r, 204r, 205v, 206v, 207r, 208r, 209r, 210r, 216r, 2211, 222v,
223r, 2251, 226r).

Binding: Bound in dark brown leather over wooden boards, with
a flap decorated with stamped rosette-like circles. The leather binding is
covered with two richly decorated silver plaques, probably made a cen-
tury after the manuscript’s production. On the front cover, the Ascension
scene is carved, above which the enthroned Christ is depicted seated on
a tetramorph-throne (fig. 1). The back cover represents the Coronation of
the Virgin by the Holy Trinity (fig. 2). The execution and iconography are
typical to the Armenian silver binding traditions of the 17th-18th centuries,
closely resembling western iconographic types. The latter tendency was in
large part due to the well-developed Armenian tradition of bookprinting
throughout Europe, from where the craftsmen were importing woodcuts.
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The themes, style and iconography of the woodcuts that decorate Arme-
nian printings of this period can often be found on decorations of silver
bindings, one of which is the two-plaque binding of CB 34.

Notes:

Fly-leaf 1: on the book-plate, attached on fly-leaf 1 is the short
description of the manuscript taken from the sale catalogue of 1939.

Fly-leaf 1: by pencil: “M. MS. 1. 1” and “1702”.

By pencil: “Chr. Rel. T IV / Bibel A II. 1 Armenischen MS” (this
appears on the same fly-leaf but on the above-mentioned attached paper
that contains the printed description).

By pencil, with another hand: “Cod. Bodmer 34”.

Fly-leaf 2A: by pencil: “145”.

Fly-leaf 3A (at the end of the volume): in the lower margin, by pencil:
“Chr. Rel. T IV, Bibel 1. 2, Ms. Armenisch”.

Fly-leaf 3A (at the end of the volume): by another scribe of the 17th cen-
tury is an index of Gospel readings for repose and healing®: UikwwpuGf
hwlqunkwl / Gospel readings for repose — Matthew 11:25; 13:1, 33, 36;
18:1; 13:24; 8:2; 13:44/47; 22:1; Mark 4:1, 10, 21, 26; 10:13, 28;
13:32; Luke 9:57; 10:21; 11:33; 12:32; 13:18, 22; 18:15; 19:11; 21:34;
John 3:13; 5:19, 24; 6:39; 9:39; 12:24; 14:25. U.L]:mm[llllﬁf chllm]alzm[i/
Gospel readings for healing (Mt, Mk, LKk, Jn).

Contents:

Fols. 1r-10r Commentary of Canon Tables Composed by Step ‘anos, Bishop
of Siwnik ', which occurs in lower margins of canon tables (figs. 3-
13)%.

Fols. 1v-2r Letter of Eusebius to Carpianus (figs. 4-5).
Fols. 3v-10r Ten canon tables (figs. 6-13)%.

Fol. 11v Portrait of Matthew.

Fols. 12r-62v Gospel of Matthew.

Fol. 62v Preface of the Gospel of Matthew.

Fol. 63r Preface of Mark’s Gospel.

Fols. 63r-64r List of the chapters of the Gospel of Mark.

2 This index comprising the Gospel readings for repose and healing is taken from
another Gospel manuscript (or probably copied from a printed book). The numbers (expressed
in Armenian letters) that appear in front of each reading seem to indicate the corresponding
pages of the original manuscript / printed book.

26 The text and translation of this Commentary are given below (paragraph 4), pre-
ceded with a discussion in paragraph 3.

27 The concordance numbers can also be found in the main body of the text, placed in
margins.



94 G. GRIGORYAN

Fol. 64v Portrait of Mark (fig. 14).

Fols. 65r-103v Gospel of Mark.

Fol. 104r Preface of the Gospel of Luke.

Fols. 104v-106r List of the chapters of the Gospel of Luke.
Fol. 106v Portrait of Luke.

Fols. 107r-173r Gospel of Luke.

Fol. 173v List of the chapters of the Gospel of John.

Fol. 174v Portrait of John and Prochorus.

Fols. 175r-225r Gospel of John.

Fols. 225r-225v The episode of the woman taken in adultery.
Fols. 226r-250v Apocalypse of John the Theologian.

Fols. 250v-254r Dormition of Saint John the Apostle and Evangelist.
Fols. 254r-255v Main colophon of the scribe.

* Some corrections and additions are inserted in the margins of folios
194v, 228v, 246v, 251r, 253r.

The manuscript also contains three small fragments that are cut out from
another manuscript. The script of these fragments is bolorgir (minuscule)
and may be datable to the 17th century. The fragments were meant to
serve as bookmarks. The fragmentary texts found on them read as follows:

1. [P‘]IIHHIJ.IJ]I’]I}(UJ)J, b f[mrlmfl: U.[i]r}]ﬂ:mj 8 (nl:[m]pnul'l (John 144)

2 []]mclumllhﬁ CH:p[q]:]umgng, nn k Jm[Jﬁ]lln]u hmﬁ]}l:ul [‘Hmlbllzmj: (b)L
Eﬁl} ]:lluﬁhlﬁ (Luke 8:26-27).

3. [jbqhylnnu, b wly bp dpGske gupul Zkpnykp: Qb (ggh wumgbug §
h Skunbk b aknlk ﬁmpqmp};hﬁ, np wuk (Matthew 2:14-15).

2. Colophons

2.1. Main colophon by the scribe, fols. 254r-255v

254wl <Pum£ Luﬁbiuuum_pp bp[ln[n}m_ﬁbwfl' 2017 | n[lll.Lﬂj |7 UanF
Qngungh® ghpwlumwp bppy Lul}&fmjmpm/?lnuﬂ, dpny phncfdbwl b wumn-
cwdne[dbwl’ jolbw, juyddnin b wwwguyh, ke jwhogwn jucnbubl juf-
mbbfrg. wilh: lp wpwpswynpd gopni[dbwiph pupnyf swpdbwy fuluwlwh
puph ywhbwn pulnPELEh gnwgnyg ghph b beghphpp, wnkyd e gypofuni’
mbgfe wmwpihugpl ke pld wi}ﬁw[m/b‘lnuﬂ, gnyuynyy ke gawpgh dbnwep
fepny p* pum |254F| wumlbipp pupbpwpncdbwl fupng, e by fiogpofunfis
thufilync 0 bl (piky whwfun b dbwy whiwl: buly ngnpdbpl wyl ndiigpp
suipfle bybuy fi Xbnk dwlwpbp gpufunnds dwnwhgboy ghphhp wifdpy, ke
thafuwbnly whdwln P bwl’ dwlne bybwy dwnwbgnpy: d wul npng b pdwh
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dudwhwlfy fumbigugumbug Lll[llllpéllll[luil Fme[JﬁLﬂ' mbubibym| liulluml[l?[ﬂ}
/1LIT lll[ll[bLULEiH} LLIIZH1/1L‘L)‘ Swnuny by ﬁlﬂlwg o dwlne, U‘lﬂﬁ ﬂ[n}/ﬁl Uumnnidny,
ﬂ[uH’1 l]nLu[1 In m[Jnnw[[ﬁgﬂ ZLULF, ﬂ[nHl: ﬁul[n}nj, In /1L[1m[ Luumnuuéwgbwl
dupdbnb bpupd quuwpn ol Ugwdw gl bfpe Swpglwfl Gpko,
quin b ﬂ[1/12 I ﬁb:lmg: Ziuu:pu[u}bguu l[wﬁwm[nu[zwp dwlne [‘uwgﬁ b b
wyunn g [wzml?gnLgﬁé 2011, I [IL[II'IL[ lu[lulu[wlllufl luplnuﬁ[zfl [Luumulml:ulg
ghinpu bl[[;rlb_z]ﬁ I}[IL[I/LIUI Luflﬁul[m.ﬁ[;wfl, In F/’"bH”j[] /1 uduhif z}/nnu eﬂ[]l?llﬁil‘
wnnghy :lbpbuu 1711[[[1[‘1, Llljll/'lil‘pill guumnw S fuwn I{Lu[n}wuil?anﬁﬁLﬂ [IL[I,
gup j[u[muf Ln[uuL[rfme[z}bLufl [uoubng, |7 neunyy Luzwl[blmuugﬂ [1L[1n9, 11[‘1
wuk. ﬁLuul[m'L_pJ/rlel, l.l/7 [[711 Ed b [‘un[lul[i[ [Mt 11:29], l[wufl nyiny ke [[‘:]
quiuncy wnw phwygl plinpbgwh wifbmwpubfisp snpp, npp bykl d6nk b
(gne Yumnidny, LU‘I UIT Lu[nup[‘lfl llmﬁlnll?[w wLbuuu[nuiouJ ‘f?p[‘mmnu[l I
Lﬁn/mufuu[/ l,lunlugfl luuanwan[t}lnuB, gnp ﬁulpqulpﬁl [1 L[b[nu Pupup
L}[ﬂnnjﬂ Ln[;uu:ilf[r [EZ 11] un.puw bp[;ngulﬂ /1 ﬁfé) l?l[bllbgurj, L[Lllll[l ll/7
IZ!‘L?‘B ﬁw[n}njfl Fl?pf llilﬁwilnL/E}llLD b[lé)u.lfll[ﬁfl lfwm/?[nuﬁ, gf ﬁmlwll[wLFHJ
wul dphbwy qgUumnimdh Pulb [1 lflup[nuﬁlu' nln}ﬁ U,[z[uu[tuﬁnL In ')-tuL[Jﬁ
[Mt 1:1-16], /m[[ l}fﬁ_p um[uanfl' guppuulincigh lfulp[/nu, LZILI n[m[fu Lllun[ub,
wul, bybwy q8funcu i 8npyuwhwhl, b Lp phy L}Llll255]ll|lllllflll [Mk 1:9-13],
il l[b[m[ lZﬂLLu[luJ[[/'lB‘ ll‘plulzgpul[]lup[]lu[lfl ‘Lochmu, ‘pwfuﬂ‘r [b:lw[yup wuk
ll‘f?p[:uumu qbﬂbluLﬁ L}/um lufuumul[/ﬂl [Lk 15:11-32], /11![[ flﬂﬁwﬂnL/(}[lLfl
wlrém_nlfl‘ Llwumnuublqufl/lfl Bnlwhne, ll/l bll[?ulLFlu[l&[Hu/all/lé IlI L[l;[m:.um,
npnuwy LZFLum} /’l ul[zl[zluﬂﬁf [Jn 121], II[IIILL; [[nnlulnul wyu LULbLnlnu_z] wk-
uuu[nuﬂ[‘m [‘1[1 ﬁwp:}l[m/lfm FﬂnL[é‘bB[: ﬂﬁwﬂ_p q[nz}[‘lfl flLﬁpbg[lfl Uwmnnidny,
11/1 llﬁlu[ufﬁflfl [1 /mue [ulfl/ﬂl l/luplnm_p, nﬁulﬂp l}”jﬁL.[? whywenpuwep qubw-
wwlywlbl wnwgwh, pun wpd swpeef bpbe guhlogog wped guwsmb i ko
wumniwduwfuwin Sumbbfu (bguwlngh, [yupﬁ I [Lumjunup[nf dymbufi Sulnp
.plu[lufuu]fl ke ll[7L[1 n[nHll[l' ﬁllmbuﬁ U lwu u1u[1[[1uuuqf1, In ll[lILlT l[b[uul[ﬁgfl‘
lanLllmlllllﬁ]:iJ, ke ll[w”rf/ /1L[1‘ llm['[i Bmllnpﬂ, ke llﬁ[illg[[[lf/f/‘ Lfrlm[:uﬁ Cllpllﬁf/,
b le:l[zulﬂpﬂ /1L[1' lemrlrufl, LlU'I][imu |7 TP-phumnummpﬂ, b LLBIIIT‘BE /1L[1'
gbunmpl, g8nuumpwlki, qemﬁﬁmjﬂ b quigy wiilibgh Lupbmfl ﬁbp&mm[m
[1L[1, In Jrumwygml gum [wLwL Efleﬁg /7L[1blll[lg.'

U[II}, lll!llllél?li Llluﬁ[;fl[;ubw[u;' llLllLlI.lﬂ[?lllLll /1 unip U,Lbuuuluuilfu, npp
lllillljl/’l‘p jLu[lbuU[uubwLLuL 6nl[fu I l[lu;pﬁmﬁmflu.lj‘p jm[lbm[ubu‘l L}wﬂ&nLu,
jﬁzlmé)/f_p jwquﬁu 817[1 llﬁllml?uﬁ mfp Bulynpl ke llﬁllml?uﬁ Uplwu I}Ll[[7/1[l,
In ﬁ[:/lulg [JmlnL[a/ufl /uﬂ/}pbg["_p by In /1[1_pj/12f_[3' Jﬁebw/_ Ullé)[ll_p Luruué)ﬁ
Vwnnidny. wilh:

Upp, Lmbguu unipp U,Llnnw[nuflu [’l lallwl[wi}[lu [wjng 09. [1056/1607],
l}bl{mbﬁ[zb[rﬁ %, [23], /1 jpuinh In [1 1}[70llll[1 olluﬁlufuul[/ﬂl, np llluﬁb[llllj[l
Lplfp 5u1lu1[/1£[1 wibpbghb, b dkp uwplbgw p ﬁijmw[m:_[J/u_fl b Elwp
[ljmuumuubwu[w[ putijupu EUmmﬁulle: q-pliguu &bnuwip pugdwily b
Lu[uup[l?um 1;113[1 lrl'lflujl'll[l, [ll ljlujplll‘plulllu‘pﬂ pUnundyun ! /1 dur il



96 G. GRIGORYAN

|255F| ‘-Lll]lﬁllul, [l f}anlil UHLIIF (L,I]Llullrlm]nll[llil, /ljlu[llué)il”[]l}ﬂLﬁbluilil q‘quﬂP
wquefdu dbp qumwgoy wnpw ki qudbhwl wpbwh dbpdwenpu fiup® ghkh-
quibiful ke glwhgnigbwpul wn Rpfumn [the next line is unwritten®]:
ﬁl:p&wm[m [two lines are unwritten]: {"l”F&b‘”Lj[l'zb{]t‘.P llUIlLI]F ([,Iﬂ{un—
nuynuft guuwmnckyfi pwlwbuyph® gubp UppuhwibwGfh, b gblbpbyuywin,
l]\lllﬂnLLub &bq‘ j/’z”lll_ugl} bL ﬁbll‘ jﬁzbgb[ﬂgu lllll(wlllu[lluq "ll"[’l;bug[l, bL
bidw spuwnp jufunbwbo, wilkh:

Translation

[Fol. 254rl Glory to the Most Holy Trinity of Father and Son and the
Holy Spirit, the transcendent Triune Person, one nature and divinity,
always, now and forever, and through the endless eternities of eternities,
amen. With His creative power, He created the heavens and the earth
Jrom the unutterable Essence by mastering (His) essential Goodness;
He (then) invented also the Paradise — a desirable place and an immor-
tal dwelling; He also created man with His own hands and according
1254v| to His own munificent image,; and He put him into the tenderness
of Paradise, (and commanded him) to be sinless and to remain immortal.
But that miserable (man) obeyed the evil and by means of death-bringing
Paradise, inherited the cursed earth, becoming an heir of death instead
of immortality. Therefore, at the completion of time, (through His) com-
passionate and creative nature, seeing that His image had undergone
sins and had become a servant to sinners and death, the Son of God
came into being, (who is also) Son of the Virgin and consubstantial with
the Father, (also) Son of Man; and through his deified body, the debts
of Adam were paid by means of his carrying all human passions, thus
setting (man) free from sins. He voluntarily submitted to death on a cross
and became the Father’s sacrifice of reconciliation; and with his incor-
ruptible blood he established the New Church (which is) paradise of
immortality; and from it he poured out the four rivers in order to water
the earth’s surface, that is to say — in order to spread his God-spoken
teaching, which spoke about his incarnation; and he taught his disciples
saying: “Learn of me, for I am meek and lowly in heart” [Mt 11:29].

2 It is well known that in Armenian colophons a special space is reserved for remem-
bering the family members of the manuscript owner. It is my understanding that, if, during
the production of the manuscript, a few lines preserved for the owner’s relatives are delib-
erately left unwritten, it is done with the intention to fill in that part after the acquisition
of the manuscript.
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Therefore, from the order of the apostles four evangelists were chosen,
who became God’s hand and mouth, for they filled the universes with the
Gospel of Christ and, instead of the divine chariots which the prophet
saw by the river of Chebar [Ez 1:1], these appeared inside the church,
because the man’s face has a resemblance to the happy Matthew, who
says that God’s Word was brought out through (the body of) Mary as a
human, (who was) son of Abraham and of David [Mt 1:1-16]. And the
lion’s face resembles the chaste Mark, who says that Jesus came out
from (the river) Jordan like a lion, and he was with beasts [Mk 1:9-13]
[2551]. And the appearance of a bull resembles the sweet-tongued Luke,
because, as it is said, (like) Christ, (he) meekly went to be slain to return
the prodigal [Lk 15:11-32]. And the resemblance to the eagle symbolizes
John the Theologian, who soared aloft on high, thundering out “In the
beginning was the Word” [Jn 1:1], following which he announced con-
cerning his human nature. Some gave their soul to God through the suf-
fering of their body on a cross; others, through their transient natures,
acquired the Incorruptible. Similarly, in such a manner, this adorable book
— spoken by God — was desired by gentle, good and faithful m(a)ttesi*’
priest Yakob and his son m(a)ltesi Minas the deacon, and his spouse
Yustian€, and his father, t€r Yakob, and the wife of the elder, m(a)ttesi
Sirin, and his brothers Eatu, Minas and K ‘ristostur, and his sisters Eatut’,
Yustian€, Yannay, and his other consanguineous relatives, who acquired
this (Gospel) with possessions honestly earned by them.

Now I beseech you all who will use this Holy Gospel, who will be
delighted in this endless sea and who will be flourished by this unpurchas-
able treasure, remember in your prayers m(a)ltesi tér Yakob and m(a)ltesi
Minas the clerk, and ask for forgiveness for their sins! And those of you
who remember, may you be remembered before God, Amen.

This Holy Gospel was copied in the Armenian Era 1056 [1607], on the
23th of December®, in a bitter and cruel time, when the whole land was
ruined by the ¢alalis’', and we were driven away becoming refugees and

2 M(a)ttesi or mahtesi was an honorific title among the Armenians, which could be
acquired after the fulfillment of a pilgrimage to the Holy Land. Approaching the word from
Armenian etymology, it is translated literally as “someone who has seen the death”
(mah — death, tes[nel] — to see), hinting at the place where Christ was crucified, i.e. the
Holy Sepulcher in Jerusalem, the most important destination for Christian pilgrims. The title
mabhtesi is equivalent to Muslim hadji, which could be acquired after a pilgrimage to Mecca.

30 See above, n. 7.

31 This account on the devastation of the land by the calalis (jalali, calali, or celali
according to other transcription systems) is about the bandit movement in the Ottoman
Empire started at the end of the 16th century, which initially grew out of the economic
strife and population growth within the empire. The activities of jalalis included robbery,
pillage and abuse, sometimes accompanied by destructive raids, murders, and kidnappings,
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came to the city of Stampawl [Istanbul], which is protected by God. It was
written by the hand of the sinful and skill-less scribe Mik ayel in the
capital of Stampawl, in the quarter of 1255v| Vlanka, at the door of Surb
Nikawtayos®? under the primacy of the valiant patriarch Grigor’3. Now, I
pray you all to remember in your holy prayers the owner of this (Gospel)
and all of his consanguineous relatives — those who live and those who
passed away in Christ [the next line is unwritten**]. Once more, remem-
ber me, scribe Mik‘ay€l, and my parents, and all my other consanguine-
ous kinsmen [two lines are unwritten]. Again, remember the honourable
priests of Surb Nikawtayos — the priests from the Abrahamean family,
and the church keeper, and the other good people, who lent me the model.
May He, the Creator God, have mercy on you who remember, and on us
who will be remembered, and to Him be glory for ever, Amen.

2.2. Colophons by the artist
|6411 (fig. 1DINe, "“l'”ébﬁ llluﬁb[lbubw[l‘ npp Ol}lllfl‘p/l uduwhif Lﬂl?lllllil[][ﬂl[

b fpudd opplulibynd], pliu p flpbibuly wqufFfupy dbp blppagh unpfi
EUmmﬁqulgll Bnqm[ﬂ:u ’”F["l‘”f”’ np wihinchiu ﬂLB/Ili Im L}n[ibu ng. Lulllllébli,
Llllllllébli |65]ll| h]ﬂllll)‘l’lll, ll[lll("ll Uﬂ[]/ﬂ} LUL[T(I’ILP/’IL&YI [lljl]\LlLllﬂLbﬂj Lll[l[IﬂL.'

1106p! Bfixkgl' p p dw ppupuyy Lu:luuﬁu &bp bpwpmgpngp unpfpl ¢8nwb-
Lup, np b o pugqu plls Frooquibnpny, be wywllbipn pubf b whwnb wlp Swljnp
Qb yplikgny puwpnching: 107wl 174, wyuwski gdby, gp fubwinf pnblp, np
pugned wz[uwmm/é‘bwﬁlz hunnwpligf ff wub whdnunn[d bl fing, gp opfiliuly
ng fuyp:

[175wl b/&f n_pjwi}r}qflwpwli &[mo_[_) &[mwﬁm_/u [/1[1/1, u[uunﬁolfl l-lluj[?il/l uulgf:

which resulted in population movements within the empire. As reflected in many Arme-
nian sources, including the colophon of CB 34, a part of indigenous Armenian population
was forced to leave their lands, mostly giving preference to the western, less threatening,
parts of the empire. According to the account of Sim&on Lehac‘i, who visited Istanbul in
1611, more than 40 000 households of Armenian refugees (yuphy / farip — stranger,
refugee) moved to Istanbul, Lalata (Galata) and Skutar (Uskiidar) in order to escape the
Jalalis. See Siméon dpri Lehac*woy Utegrut ‘iwn, p. 8; The Travel Accounts of Siméon
of Poland, p. 33. For Jalalis and population movements resulted from this phenomenon,
see BARKEY, Bandits and Bureaucrats, p. 141-188; WHITE, The Climate of Rebellion, p. 163-
225. For the situation of the Armenian population during this movement, see ZULALYAN,
Jalalineri Sarjuma; KOUYMIIAN, Sous le joug des Turcomans, p. 392.

32 On the church of Surb Nikawlayos, see above, notes 8 and 9.

3 Grigor (Kesarac'i) was the Armenian patriarch of Istanbul, who held this position
several times between 1601 and 1636. He hosted Siméon Lehac‘i in 1611, when the latter
stayed in the city for half a year. For this sojourn and Lehac‘i’s account on patriarch
Grigor, see Siméon dpri Lehac*woy Utegrut ‘iwn, p. 7-9; The Travel Accounts of Siméon
of Poland, p. 33-34.

3 For an explanation of why a few lines of colophons might be left unwritten, see
above, n. 28.
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Translation

[Fol. 64v (fig. 14)I O, I plead all those who will make use of this (Gospel)
by looking at it or copying it, in your prayers to-be-raised remember me,
Yovangs, a monk from Stampawl, its painter, for which I have the name
only, and not the skill. I plead, I plead. |65t May God’s blessing be upon
the person who will preserve this Gospel with care.

[Fol. 106vl Remember in your pure-gleaming prayers Yovan@s from
the city of Byzantium, maker of images of this (Gospel) and disciple of t&r
Yakob, rabuni [chief-teacher] from Z&yt un. 11071l O, I plead you to hold
(this Gospel) carefully, for [ worked hard on it by my unskilled self without
having a model.

[Fol. 1751l If someone impudently damages (this Gospel), may Cain’s
punishment be upon him.

2.3. Later colophons

Fol. 236r, in the right margin: “(f3. kv 4.”
Translation: “[Armenian Era] 1260 [1811]”.

Fly-leaf 2A, in purple ink added sometime in the 20th century: “Yp

ulﬂllﬂ].]lllﬁl’l U. q‘l:l'll'l(:[ l]].]]]Ill](]l’l] bLI}HllI’lHJ.”
Translation: “Belongs to the church of S. Georg of Ewdokia™.

3. The Artist and His Source: Step ‘anos Siwnec i’s Commentary of Canon
Tables

The manuscript was illustrated by Yovanés Stampawlc‘i, who, as we
learn from one of his three colophons, was a pupil of Yakob from the
city of Zeyt‘un (present-day Siileymanli). In the lower margins of the
illustrated canon tables (figs. 3-13), there is a hitherto undocumented ver-
sion of Step‘anos Siwnec‘i’s Commentary of Canon Tables, the text of
which was copied by Yovanés himself (and not by the scribe Mik‘ayel).
Commentaries of canon tables, which represent a well-established tradi-
tion in the medieval Armenian exegetical genre and often apply number
and color symbolism, are theoretical texts comprising detailed interpreta-
tions of the images used in canon tables (xorank® in Armenian®), becom-
ing thus unique sources for the study of illustrated canon tables.

35 The set of canon tables represents the concordance system of the contents of the
four Gospels, which is displayed through their numerical equivalents in tabular form. For
main studies on canon tables, see NORDENFALK, Die spdtantiken Kanontafeln, and, most
recently, CRAWFORD, The Eusebian Canon Tables.
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The Armenian tradition of Gospel illustration has produced an impres-
sive number of specimens that contain canon tables, yet it is not very
common for artists, while decorating the canon tables, to mention or repro-
duce the exact sources they have used, by placing them immediately below
the illustrated canon tables. The CB 34 represents one of those few exam-
ples, giving us the possibility to explore and comprehend the meanings of
the images and motifs, the interpretations of which are placed below each
canon table.

On the basis of current knowledge, it seems likely that the tradition of
placing these Commentary texts below the canon tables occurred in post-
medieval times. Besides the 17th-century manuscript in question, such an
approach is applied in two manuscripts kept in the British Museum (now
in the British Library) — Or. 2707 and Or. 5737. The first manuscript was
created in 1542 in the village of Sofac in Xlat® (present-day Ahlat), while
the second one, illustrated by Mesrop of Xizan, was completed in 1608
in So§ (i.e. Isfahan) after the miniaturist moved to that city®. In his new
workplace, Mesrop was not the only artist to include the Commentary text
below the canon tables, for this practice appears also in a Gospel manu-
script dating from 1607, illustrated by Mesrop’s well-known contemporary,
Yakob J ufayec‘i (i.e. from J utay/Isfahan)?’.

The version of Siwnec‘i’s Commentary in CB 34, whose text and an
annotated translation are given in the following paragraph, represents an
abbreviated and revised version of that commentary. It differs not only
in its being an abridgment but also in having a number of incongruities
in both structure and content with the long version attributed to the same
author of the 8th century®. It should be noted that Step‘anos Siwnec‘i

3 CONYBEARE, Catalogue, p. 32-35 (Or. 2707), 42-44 (Or. 5737); NERSESSIAN, Armenian
Hlluminated Gospel-Books, p. 34-35, fig. 24. The same folios of Or. 5737 are also reproduced
in NERSESSIAN, The Bible in the Armenian Tradition, p. 72-73.

37 Isfahan (S6%), Surb Sargis church, ms 105/396 (8). Two folios with canon tables
and commentaries on them are reproduced in DER NERSESSIAN — MEKHITARIAN, Armenian
Miniatures from Isfahan, fig. 107, and in DRAMPYAN, Akon [xcyeaeyu, figs. 107-108.
However, in these publications, the Commentary text that occurs below canon tables has
remained unnoticed.

3 The first publication of Step‘anos Siwnec'i’s Commentary of Canon Tables, though
somewhat incomplete, was done by Garegin Sruanjteanc® (SRUANITEANC', T ‘oros Atbar,
p. 192-194). Later, when preparing the catalogue of Armenian manuscripts kept in the Freer
Gallery of Art (Washington), Sirarpie Der Nersessian reproduced the Commentary text that
was found in the 12th-century Gospel manuscript FGA 50.3 (DER NERSESSIAN, Armenian
Manuscripts in the Freer Gallery of Art, p. 103-104, mentioned as Symbolic interpretation
of the canon tables). This text was translated into English by James R. Russell (RUSSELL,
Step ‘anos Siwnec ). During the last decades, an important contribution to the subject was
made by Vigen Ghazaryan, who prepared critical texts of thirteen different commentaries of
canon tables, including the one by Step“anos Siwnec‘i, which is based on twenty manuscripts
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appears to be the first author to have composed a commentary of canon
tables (at least the first one whose name is indicated as such)*. Not sur-
prisingly, the analogous commentaries created during the next centuries
are largely influenced by Siwnec‘i. Already in medieval times, the simi-
larities between the texts of different authors resulted in incorrect (or par-
tialy incorrect) attributions of these texts. Thus, different parts of Step‘anos
Siwnec‘i’s Commentary appear elsewhere under the authorship of both
Siwnec‘i and Ners&s Snorhali, although the earliest extant manuscript
dating from the 11th century (Matenadaran 7737) excludes Snorhali from
being the original author of this text. As will be demonstrated below, the
version of CB 34, whose title clearly mentions the authorship of Step‘anos
Siwnec‘i, also has a number of convergences with the texts attributed to
other authors.

Besides Step‘anos Siwnec‘i and Nersés §norhali, commentaries of
canon tables were composed by Vanakan vardapet, Grigor Tat‘ewac‘i,
Grigor Xlat‘ec'i Cerenc’, Step‘anos Zig Julayec'i and several anonymous
authors active in different centuries. Notwithstanding the absense of com-
mentaries of canon tables in other languages, these exegetical texts can
probably serve for the study of non-Armenian illustrated canon tables as
well, especially if one takes into consideration that these texts were com-
posed on the basis of early church fathers” writings. This can be seen, for
instance, in Nersés Snorhali’s Commentary of Canon Tables — the largest
and the most detailed text among those known*” — in which the 12th-century
theologian refers to the origins of this tradition, writing specifically that the
interpretations of canon tables resulted from earlier studies that were under-
taken by “the learned holy fathers and our brothers”, who were conscious
“that the first fathers did not depict the ten canon tables with floriform and
colorful images in vain, but created them with spiritual wisdom.”*!

dating from the 11th to the 18th centuries. See GHAZARYAN, Meknut iwnk ‘ xoranac ', p. 255-
262, also p. 81-91. This edition is almost identically reproduced in Step ‘anosi Siwneac"
episkoposi Meknut iwn xoranac 'n. In the present analysis, while referring to commentaries
of canon tables, I will use Ghazaryan’s publication and Russell’s English translation, if
applicable.

% For a discussion on Step‘anos Siwnec‘i’s being the earliest or among the earliest
author(s) of commentaries of canon tables, see K TWRTEAN, Meknut ‘iwn xoranac ', p. 426-427.

40 For the critical text of the Commentary of Canon tables attributed to Snorhali, based
on 26 manuscripts, see GHAZARYAN, Meknut iwnk " xoranac ', p. 266-299. For earlier pub-
lications of Snorhali’s C ommentary (sometimes attributed to both Snorhali and Yovhannés
Erznkaci), see Meknut 'iwn saks tasn xoranac ‘n, p. 5-12; XACATUREAN, Manrankarnera
gatap ‘arapatkerner, p. 290-296; K‘IWRTEAN, Meknut ‘iwn xoranac . For English transla-
tion, see RUSSELL, Nersés Klayec 'i.

4 l_l. lll'lfll].l Lll'LFulLll.ll[I ﬂLLlﬂLleLl.ll.ll'll'lLll(] ]'lLl.lll(] IIL l’l’“,ul[lq lihlll'lq llLLll.lLllL l]ﬁz Ll.lLIlI.I'lELI.llI
l'llll[iﬁll.ll'l]'l] IZL l"ll'llj[i Hl.ll.lljl.l.l[i Flll[illll.ll'lll U.llhl.l'lhlllq, ([I'l ql‘lmmuanf IZPI: 112 L]l.ll]l'll.l.lll.ll.l.ll'l ]Zl l.lll'll.llﬁ(]
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While interpretations of various symbols are in general in accordance
with the majority of the commentary texts, the location of these motifs
(both in miniature and in text) often vary from one canon table to the
other. This deviation can be observed not only in the commentaries attrib-
uted to different authors but also in various versions of one commentary,
as is the case of CB 34. Another point worth emphasizing is that, while
the number of illustrated canon tables can vary, the interpretations of
certain symbols found in various commentaries usually remain constant,
which can be explained by the relative conservativeness in this concord-
ance system tradition. The latter is associated with Eusebius of Caesarea,
who invented the system of ten canons and who is also considered to
be the most probable source for how canon tables had to be shaped and
decorated, so that they would match perfectly the contents of the ten
canons. However, although the majority of the earliest survived illustrated
canon tables related to the so-called Eusebian archetype (including nota-
bly the 10th-century Ejmiacin Gospel, which is considered to be the clos-
est example to this archetype*?) has ten canon tables on ten pages, devia-
tions from this ‘standard’ can also be observed. Indeed, when analyzing
images used in canon tables through the help of the Armenian commen-
taries of canon tables, one can face difficulties not only in various incon-
gruities between the texts and images but also in the number of canon
tables, as sometimes they can be more than ten or less than ten. With its
ten canon tables, the Gospel of the Bodmer Foundation belongs to the
aforesaid ‘archaic’ system.

In the following passages, using the example of CB 34, I will ana-
lyse the illustrations of the ten canon tables as they are interpreted in the
accompanying Commentary attributed to Step‘anos Siwnec‘i. The folios
in parentheses indicate the Commentary text and its translation that fol-
low this discussion (paragraph 4).

Before beginning the analysis of the text and illustrations, a few words
should be said about the inscribed legends that appear inside, on, and
below the arches, within the large rectangles of each canon table. These
legends indicate the exact number of parallels in each canon. As can be
seen in the first canon table and as it is written inside its two arches, the
first canon has four parallels and, consequently, four columns below each
of the two arches (fol. 3v, fig. 6). Each column corresponds to one Gospel,
which means that, in the first canon, all four Gospels have parallels with

l'Ull[lll[ll}n.l hﬁ [Illlulll]l.ll[ C[Bllll'lllludl][ {.lllﬁl}ﬂlmbu qﬂ‘lﬁll‘lqﬂ‘lﬁ ]][]Luﬁqllg lUﬂphpl}lu]iluE lUﬂpmﬁmgu
l.ﬂl.ulll.uﬁg ]'ll.lll'lfﬁ Ull'll.llgl'lﬁf, UIJL hﬂqbculpd l'lliu.lulnl'llf lﬂ]:u]:l.l.ll qululllg]:l.l.llu‘ Jl.LlL[ll'lﬁ]:gl]ﬁ Cll.Ll.ll.l...
See GHAZARYAN, Meknut ‘iwnk * xoranac ', p. 294.

42 NORDENFALK, Die spdtantiken Kanontafeln, p. 65-72 (esp. 71-72), 109, 111-112, etc.
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each other. Similarly, in the second canon, only three Gospels (Mt, Mk, Lk)
correspond to each other, consequently, there are three columns under each
arch (fol. 4r, fig. 7). The reason of having such a clear system of concord-
ance is explicitely explained in the Commentary of Canon Tables edited
by Grigor Xlat‘ec‘i Cerenc®, who explains this by referring to the Letter of
Eusebius addressed to Carpianos**:

The reason why the ten canon tables were created is first of all because a
certain bishop Carpianos from Mediterranean asked Eusebius, the church
philosopher, “to stamp for us a faultless concordance of the Gospels, which
would indicate where exactly all four (Gospels) are in accord with each
other, where only three of them, where two and where only one. (Then) list
the chapter numbers, so that the heretics will not be able to steal it and that
we can easily follow each chapter, without getting lost!”**

The final passages of Xlat'ec'i’s Commentary further discloses the ori-
gins and reasons for illustrated canon tables:

Now, all these [commentaries of canon tables] were written by the holy
fathers on account of studious people, so that the unlearned ones would not
be able to say that the canon tables and columns, the trees and birds are
depicted in vain. Although my writing [i.e. the commentary] is just an exam-
ple, in reality we recognize the Intelligible through our senses and only after
that are we able to perceive it more or less, because first it is seen through
our physical eyes and only after can it have an effect on the spiritual eye.
And this is the very reason for (illustrating) the ten canon tables.

Carpianos the Egyptian asked Eusebius, the history writer and the church
scholar, for the table of contents of Gospels because of the heretics, so that
they would be unable to add or to reduce the Words of the Holy Gospel and
thus unable to infect the Holy Writing. Having seen the work of Ammonius
of Alexandria, he [Eusebius] strengthened further and clarified the already-
prepared table of contents and invented the index because of the followers
of Sabianos, and prepared the ten canon tables and put the concordances
inside them.®

4 As a rule, the set of canon tables begins with the Letter of Eusebius addressed to
Carpianos, in which the concordance system is explained. This Letter is ideologically
inseparable from the entire set of canon tables, which is also confirmed by commentaries
of canon tables.

“ bul| d" IU]I]llllﬁlllg lLIllllﬂﬁlllll [;lllll] IHJE l:, l'lll Cﬂlhllll[; l:, PI: l‘]llll]ll]lllllﬁ]]ll l'lljﬁ Ullgli]lllrll?ﬂlj
I]ll.]llullllu]lll.lll IUﬁIthlllg Jbluhp]}lﬂ] hl.ll?ll]]gul].‘lﬂﬁ Illillllllﬂlllllll[ll:, h]ﬂ]: I],]lllClihlll lj]](‘[ lllﬁl.llUllll
([hllllilﬂdlﬂ]ﬁnl]ﬂlllﬁ uLhmlﬂ]llﬂﬁﬂlgﬁ, PI: llloll lil]llllllllﬁllﬁ 211[111[;, ].Illlli HLOII ]I]l]]fﬁ ]]L llllll.i Jllllllloli
ll'll?l'lll’l? h[]lll’lLllﬁ, lTL IILD]I JllllﬂllLli mﬂﬂlﬁdﬁﬂlglﬁlu[f, hl (,[llllllillll’ll.l lﬂlll[ig[i 9111[;[]']“9}]11, C[Il lill
qlllll.lll.lgllﬁ Il hl:pliulmmlugﬁ, EL C[Il l}llL]llllL I{luggan IlL]lulflllﬁ}llL[lﬂgﬁ ll L]I]Illu] ll.lﬂl.llﬁg Lil'lll’lllllL[?liUlﬁ:
See GHAZARYAN, Meknut ‘iwnk " xoranac ', p. 308-309. A similar explanation is also found in
Nersés Snorhali’s version of Commentary of Canon Tables. See GHAZARYAN, Meknut 'iwnk '
xoranac', p. 272-273.

45 l].l’ll}, l'l u{mmﬁumu ﬂLullLljﬁulul'll'lLLlﬂ q[lliqllﬁ ClLLl‘]llllul'lll Lll'lLllF lllll[lfﬁ, ﬂI'l }Luuhﬁ Luﬁql:u‘l{ﬁ,
lal: LlLIlJ[lU.luillll‘l k ﬁ].lulluu?s ]unpmﬁfu [ uluﬁ]:pu, bum]:pu ke ]1u1Ll:pu: [a'l:uilzm LuLpl'lﬁLull E qphunlu,
llléﬂfll [illllll ll'l]:l.ll]llll ]El l.l.lll.]l.l.l I'l ]'ll'lql'l][i l.l.ll.l[i l.l.lq]}]:ll.ll' ll['ll}, l.l.l]l.l I: U.]ll.lll'lﬁllln d‘ ]Ul’ll‘ll.l.lﬁl.l.lgl.l:
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In the Commentary text of CB 34, the interpretations of only the first
two canon tables almost entirely correspond to the known version of
Step‘anos Siwnec‘i’s Commentary, and among these two, the reference to
the second canon table is more explicit. The rest of the abridgment coin-
cides with the long version only partly. These deviating parts can mostly
be found in the large version but in reference to different canon tables.

According to both — long and abbreviated — versions, the peacocks of the
first two canon tables (figs. 4-5) symbolize the Old Law*®. The peacocks
which appear on the top of the first two canon tables (which often cor-
respond to the Letter of Eusebius*’) are the most constant symbols in the
illustrations of canon tables in general. Siwnec‘i refers to the Old Testa-
ment as ‘belonging’ to “the prophets and sages”, who are “not speaking in
the New church”, that is to say, have no active presence in the New Testa-
ment (fol. 1v)®. Similarly, in the manuscript in question, on the top of the
first two canon tables, two peacocks are depicted with open mouths, indicat-
ing thus the “speaking” prophets and sages of the Old Testament. The Com-
mentary text of our manuscript also tells us that the columns of the first two
tables are painted purple and that they symbolize “the essential establish-
ment of the thrones of outer elements” (fol. 1v). The passage then finishes
with a mention of the color blue which “is painted in the middle”, although
without specifying in the middle of what. This ambiguity can be clarified
through other commentaries, but also through the painting of the same folio,
in which the rable®, i.e. the upper rectangular part, is filled in with blue
floral ornaments. The long version provides us with some more details
about the colors and meanings of that rectangular part, particularly the cir-
cles of various colors that frame the images of Eusebius and Carpianos®’:

l]lll[llll[llllﬁl’lll b(.}llllllﬂlllgl’l[i Iﬂﬁl}]'lhlllg ]blllh]lhlll] “.llllll'llilllq]ll: hL Jhllh]lhglll] llllllll}lllll]l]llll: qgulﬁll
ll.lhll’lllll’llllﬁl’lll lllllllﬁ lll][ll]lnllll]’llllllgﬁ lll?[lél’lLl].lkl’llllllg, l'l[l l'l} ]llllhllll[lﬁ hl lll].lli ll]lllllllhgl}ﬁl:[lﬁ [l
Flllﬁl’lg UHL]IP lLlI]lllllll’llll[il’lll l]l lllllll].llllll[il:l’lﬁ qUnll’lF q"Ill’lllZ 9]’1[’1 Ull?lll]llll ulil’lﬁll ulll]flllllﬁl}lllllgl]l],
lll]l llllilllllgl’l]g hL lqlll[l([l?lﬂl q&nqﬂllhlul glllﬁllﬁ I]l llll'llllll qgl}llnlﬂlglﬂﬁl{ﬁ‘ lllllllﬁ HHIFIllHﬁlllllllgﬁ, I]L
ulllulllliull quuuuﬁ ]Unlnuﬁuﬁ F ql’lllldllllllll[llllllnll l’l 1“:2 ]Un[nuﬁmgﬁ: See GHAZARYAN, Meknut ‘iwnk
xoranac ", p. 316-317.

4 TIn fact, the peacocks are mentioned in reference to the first canon table only, but,
while describing the second canon table, the text refers to it as being equal to the first
canon table. This is also confirmed by the illustrations of the first and second canon tables,
which both contain images of peacocks (figs. 4-5).

47 See above, n. 43.

4 As said, here and below, the folio in parentheses indicates the text and its translation
that follow this discussion (paragraph 4).

4 In Classical Armenian, the word xoran translates as both ‘table’ and ‘altar’, which
were not very different in their original meanings. As mentioned above, in commentaries
of canon tables, xoran is the word used for canon table.

50 ql] I'l [Ili[l{u ﬂLﬁElllLl quhulLuu}Erluﬁ, Cll'llll.lLLll.lLLlﬁ ({H‘IHLPI'IL[I[I gﬂLgI.Ll[II:, EL ﬁ[lFLl.lqﬂl[I I.]lLlllﬁ
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Inside (the canon table), the black color symbolizes the true existence, which
has a subtile coloring on account of those who were able to contemplate
first, and the red, painted above it, in a vaulted form, represents the blood
of the sacrifice as an entreaty to God. And the blue, which is painted in the
middle, represents physical substances when assigning the priesthood.

In the Bodmeriana manuscript, only the last sentence about the color
blue can be found (fol. 1v), although all other colors explained above are
also reproduced in the corresponding canon table (fig. 4).

According to the Commentary of CB 34, the decorations of the third
and fourth canon tables “transmit the mystery of the arrival of the The-
ophany, taking its begining from the first canon” (fol. 3v)>!. This last
notion referring to the first canon illustrates the ideological connectivity
within the set of canon tables, which is also reflected in other canon tables.
Continuing to stress the appearance of God, Siwnec‘i employs number
symbolism, writing particularly that the third canon table is on the account
of “the three faces of the united Godhead” (fol. 3v), i.e. Holy Trinity.

The next sentence of Siwnec‘i’s Commentary in CB 34 deviates
from its long version. Instead of roosters and dove-like birds, the text
and images of the third and fourth canon tables represent fish-hunting
birds (aljiwfumnf)>. These are depicted as two open-mouthed birds, with
a headless fish between them (figs. 6-7), and are described as “fishing
in the water” (fol. 3v). Apparently, this refers to Mt 4:19, 21, Mk 1:17
and Lk 5:10, in which Christ calls fishermen — the apostles-to-be — to
follow him and to “fish/hunt for people”. More detailed interpretations
for the images of fish-hunting birds are given in three other commen-
taries of canon tables, composed by Nersés Snorhali, Grigor Tat‘ewac'i
and Grigor Xlat‘ec‘i. While speaking of why fish-eating birds are depicted
above canon tables, all three authors explain this as symbolizing “the apos-
tles-fishermen™, who were hunting men by the command of the Lord>.

Il lllﬁl}llll l],lllﬂnL&ll] l?lﬂllrllﬂgﬁ: bul{ lill?ngﬁ lllllll]HLlﬂlllll Glllﬂlll:ﬁ l?lllllﬁl]llll‘ l]lllllﬁ ljlllllliﬁllllll[l
qﬁulglnf q]lnthnpﬁ llmpql:lm]: See GHAZARYAN, Meknut iwnk * xoranac ', p. 256-257.

3! This interpretation is in complete accordance with the description of the third canon
table found in the large version. See GHAZARYAN, Meknut ‘iwnk * xoranac", p. 257.

52 Tmages of these water birds are sometimes associated with either pelicans or herons.
The known texts however never specify the type of birds, stressing only on their capacity
of hunting fishes.

In the larger version attributed to Siwnec‘i, these fish-hunting birds appear in the fifth
canon table. See Ghazaryan, Meknut ‘iwnk* xoranac ', p. 261.

3 (§norhali) ...llmﬁ hudf dl{ﬁmfluqf, npf qulllmflilng]ﬁ dliﬁn[lulugﬁ Pulgmjlu.]m]:ﬁ ﬂhq
(ll'Uﬂ[]llllLlll}, ll[]f li[]liﬁ ll[]lllll'll}f ljullll'}lllllﬁ lll'lllllilllﬁlllL Shmnﬁ‘ I'l ﬂmluuulﬁl: I'l lll]lllﬁu lll'llllu[l'lll
qhuiwnugbwpu YiknwpubhG: / ...are the herons, which reveal the meaning of the apostles,
(who were) fishermen. They by the command of the Lord became hunters of men, hunting
the faithful of the Gospel from death into life.
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Also in his Brief Commentary on Four Gospels, Step‘anos Siwnec‘i asso-
ciates fishermen’s role with that of the apostles, calling them “hunters of
men’s souls, who are hunting them with their magisterial (fishing) nets,
thus saving them from the recalcitrant dragon that wants to hunt everyone
with its own nets in order to cast them into the eternal fire.”>*

Once again, Siwnec‘i’s Commentary — as all commentaries of canon
tables in general — demonstrates the continuity and connectivity within
the set of the canon tables, by bringing together the Old and New Tes-
tament episodes. This idea is expressed through the symbols of the
prophets (peacocks of the first and second canon tables) and those of the
apostles (fish-hunting birds in the third and fourth canon tables). Correla-
tions between prophets and apostles can also be found in the preface of
Snorhali’s Commentary on Matthew:

Upon the appearance of Christ on the earth, the order of the apostles was
chosen after that of the prophets; and [Christ] ordered the apostles to be
hunters of men, bestowing upon them power and the wisdom of the Spirit,
so that they would be able to gather into the treasuries of the heavenly king-
dom the seed that was produced by the prophets.>

The decorations of the fourth canon table are explained as manifesting
“the faces of the church, having the red blood of Christ inside its arches”
(fol. 4r, fig. 7). In the large version, by “the faces of the church” are
meant the four colors, which stand for the four Gospels®®, so each Gospel

(Tat*ewac‘i) ...ﬁn]ﬁu.]l:u éllﬁmfmr[f kG mnmfhmlfﬁ: / ...also fish-hunting birds, which are
the apostles.

(Cerenc') b llmﬁ Il uifw hun f éllﬁwfmqf' hmﬁr}ku.] mfmrlmrlmgﬁ, nn ollbﬁmll LG mnm“‘-lngﬁ
aljlinpuug: / And on this (canon table), opposite the cocks, there are fish-hunting birds which
are models for apostles-fishermen.

For the original texts in Armenian, see GHAZARYAN, Meknut ‘iwnk * xoranac ', p. 289 (for
the text of Snorhali), 336 (for the text of Tat‘ewaci), 315 (for the text of Cerenc®). The
English translation of Snorhali’s text is from RUSSELL, Nersés Klayec ‘i, p. 210.

54 ul’llllllﬁl:llﬁ ([(}l'llléllll l’lll’ll?lﬂﬁg ]ll]llllllﬁ llﬂ}l?l]l?llll I'l bﬂl]ll Jlllll?ll]lé]ll]ﬂhlllﬁ llkﬁgllllll"l]ll, Illlll
]Hp&lllli lllIldlll[‘llanllkglll[‘ Ull’llm[‘l]l E[lﬂﬁlll’lbklll qanu[‘ l]L ll’lll.llllL]ll’llll [‘l’ll]lllL, Jﬂljﬁ&lllli Iﬂnlll“llll
([ql’lllb ([mﬁqmﬁl‘l Il lnLLlllJ[i ]lhlllhll‘l]luﬁ Il lihéﬁ Jllliluﬁllllll l’L Jluﬁluﬁqlﬂﬁl‘lll ln]uﬁ, Jlll]llll([ll
wjlinppl] npunpyf nqung dwpyljmb, npum) ] qinum kb §opqkny] guiguf ppkwbg Joppoogk-
nnpbmdpl p dwbkmg k1 p phpwlng judwlnp Jhowmhb, np jodh quidkbu)b dwpy npum kb
m]lllmﬁhl_ Jp b gmﬁguﬁ, | howpl jupunkbwlwb: See Step ‘anos meknut ‘iwn, p. 163-164.

nllll] i c. ~P-]1]1umnu] l’].l]]llll JlllLl'Ul.ll]l}l l’L E[‘lﬂ[l]}lﬂl ({l}lllllll llllllllf]]lllgﬁ‘ JIIUI lilﬂ]lqul[lkll(][;\
llllllllilllj]]lllq lllﬁ]]l npun[u}u ljllllll}].llll[; lﬂll.lllll.l ﬁ[llllﬁq C[UIIHL]?IIL[; ]]L ([anllllﬁ Illillllllﬂnlplll[;
ﬂlll.lll:ll Clll Clllln Il dulpqulpklqu Llllll}llL[ILllLll[]hllll lll.llulll.l C}l’ll"llll.lhll(]hr ]ECmPlimllulﬁll U.lllfu.l]l’lLl?l]lu[I
kplilihg: See Nerses Snorhali, Meknut iwn Matt ‘éosi, p- 17 (in Preface, which represents
Snorhali’s letter addressed to Catholicos Grigor III, by whose order he composed the
Commentary on Matthew, later to be completed by Yovhannés Erznkac'i), also p. 82-83.

56 f‘uli wujw 21111[111111}[1 Juy mﬁl: qrﬂ:liu Hihrlligmj snpu r}l:lluufﬁ: See GHAZARYAN,
Meknut iwnk * xoranac ', p. 258. For the English translation, see RUSSELL, Step ‘anos Siwnec i,
p. 207.
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represents one face of the church. Here again, number symbolism is applied,
by placing the church’s four faces/Gospels in the fourth canon table. As
for the red color, which appears inside the arches, it symbolizes Christ’s
blood, hinting thus at his incarnation. The palm-trees depicted in both the
third and fourth canon tables are described as growing up from the earth
to reach the superior orders, which echoes Ps 84:12/85:11: “Truth
sprouts from the earth, and righteousness looks down from heaven.”

The fifth canon table has a meaning similar to the previous one, but here,
the shadow is gradually diminished by the red color (of Christ’s blood),
which shines brighter (fol. 5v, fig. 8). Lily blossoms are also depicted
here meaning that “the Cross has come near”, through which, it says, the
pagans’ salvation will come. On the arches of the fifth canon table, there
are also images of two dove-like birds, “which received the Holy Spirit”
(fol. 5v)7.

The sixth canon table is said to be equally honorable to the fifth one,
and indeed, they are depicted alike. However, the sixth canon table high-
lights the unity and “mystery of Old and New Testaments”, which is
visually expressed through the interlocked necks of two birds, depicted
above that canon table (fol. 6r, fig. 9). Here too, the sequence deviates
from the large version of Siwnec‘i’s Commentary, in which these birds
appear in the fourth canon table, accompanied with a similar, but more
detailed interpretation: “And the two birds with red beaks and red breasts,
like the servants of the first canon table, (are shown thus) because even
though in body they were separate from the new mysteries [i.e. New
Testament], still with their voices and with their mouths they convey the
same mystery 8,

In the seventh canon table, according to the text, the red color (of Christ’s
blood) “becomes more intense, (and) priesthood enters underneath the
arch” (fol. 7v). The meaning of the latter can be disclosed by the help of
an anonymous Commentary of Canon Tables, in which it is said that “the
new priesthood [i.e. the priesthood of the New Testament] was inserted
inside the church through arches.”>

57 The large version attributed to Siwnec‘i represents the dove-like birds not in the
fifth but in the fourth canon table. See GHAZARYAN, Meknut ‘iwnk ' xoranac ", p. 258-259.
For the English translation, see RUSSELL, Step ‘anos Siwnec i, p. 206.

8 The English translation is from RUSSELL, Step ‘anos Siwnec ‘i, p. 207. For the origi-
nal text in Armenian, see GHAZARYAN, Meknut ‘iwnk * xoranac ", p. 260.

59 f\ull [ ]unluuﬁﬁ ﬁppmqnjﬁ E l{mﬂmpmdhl lllulllil'l[], np k gnjgf qulluuﬂ:mﬁ Skunl Lﬂ:pn
dllllilllﬁlllllllﬁ, l'll'l l'lﬁﬁhlllll IEl'll.ll[lllLP]illlliFﬁ [IHL[]F Culll'll'lu JlllLllllﬁl]l.llg [ill[lll‘] fmhmﬁm]nl.]ul:mﬁu,
C[llll'll Eﬁl} l.llllli'llllllll] lil.llillligll hlill'l_&\ liﬂlrllllg]:llll l.llIlIlelﬁ IZL lillll'lljﬁﬂ] I'lLl'll'l lll.l.lllllll.llLlll'll.l: See
GHAZARYAN, Meknut ‘iwnk * xoranac ', p. 351.



108 G. GRIGORYAN

The next part related to the seventh canon table has a series of devia-
tions from the known long version. Here, there are images of partridges
(fig. 10), which, according to the CB 34 version, “represent the prostitute
Rahab, who was the foremother of Christ” (fol. 7v), as well as Mary, who
appears shortly after (“And again, there are partridges, which represent
Mary the prostitute.” fol. 8r). This part about Rahab and Mary’s being
Christ’s foremothers is missing from the seventh canon table of the long
version, but is present in its fifth canon table®. A closer and somewhat
more explicit reference is also to be found in the above-mentioned anony-
mous Commentary, which represents the partridges as symbolizing
“the prostitutes Rahab and T*‘amar, who, purifying themselves, became
the foremothers of the Savior.”' I would like to pause here to consider
another meaning of partridges accounted in illustrations of Armenian Gos-
pel books. In a Gospel manuscript dating from the 14th century (Matena-
daran 4820), a symbolic temple is depicted, labeled as “the temple of
Solomon” and showing an unusual Presentation of Christ in the Temple
(fig. 15). What is of interest to us is the depiction of twelve partridges on
the roof of the temple with an accompanying inscription “Yuful J-f.
wnuwfkyngl wipphlwl £ (“The partridges are samples of the twelve apos-
tles™), i.e. they symbolize the apostles.

The next symbol mentioned and depicted in the seventh canon table of
CB 34 refers to candle-holding monkeys, which “represent the apostles,
who were dispersed to illuminate the indolent human race by the power
of Christ” (fol. 8r, fig. 11). Monkeys are missing in the large version of
Siwnec‘i’s Commentary, and for their other meanings, I will follow again
the explanations provided by other authors. An illustrative interpretation
for monkeys is given in another anonymous commentary, dating from the
17th century (Matenadaran 9857): “Monkeys which hold candles symbol-
ize the martyrs, who burned themselves for the sake of Christ’s love.”®?

And finally, the seventh canon table includes the text and images of
double horns, each of them symbolizing the five Laws of Moses (fol. 8r,
fig. 11)%, most probably hinting at the horns mentioned in Hab 3:4.

60 [ llmfmulﬁ wn lqnnﬁllllﬁ U‘m]lllmﬂ ke wn ﬂrm]umlzﬁ: See GHAZARYAN, Meknut ‘iwnk
xoranac, p. 261.

61 Elllll Ill’lIlLli, llllllfu lllJll ll]n]'ll].lﬁll lllllfllllf [l lll]["ll‘] llulliul[lulgﬁ, ﬂ]’lf hﬁ ﬁCulﬁulllf uln“.[il]ll
lwlumgl' fwhwpm b Fwdwpw, npf, dwfpkof, Gwpodogpf dplishf winwlkqul juk-
unupulﬁ}mgﬁ, np pulllqﬁulﬁh‘ hwpuﬁmghml hlllillhgll hhpmﬁnuwg: See GHAZARYAN, Meknut ‘iwnk '
xoranac ', p. 350.

02 U'm]ﬁmﬁfﬁ, npf Eli[unﬁl:m[f llmﬁ qﬁnﬁfﬁ, Ecmﬁmllhﬁ qﬁmpmbpnufﬁ, npf 1]111115 u]n[m]ﬁ
“P-Illlulﬂllllll lll“l]]glllﬁ lllllll.l: See GHAZARYAN, Meknut ‘iwnk " xoranac ', p. 344, also p. 158.

9 1In the large version of Siwnec‘i’s Commentary, the mention about the Tablets of the
Law is found in the fourth and not the seventh canon table. Compare with GHAZARYAN,
Meknut ‘iwnk * xoranac ', p. 259.
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The CB 34 text omits commentary of the eighth canon table probably
because it repeats the previous one (figs. 10-11). These are depicted
alike, and the text of the commentary appears on both folios (fols. 7v-8r).
Indeed, while speaking of the horns depicted inside the canon tables, the
author uses the plural form for canon table (Jonpulimgl), thus most likely
hinting at both the seventh and eighth canon tables.

The last two canon tables, according to the Commentary text, “have the
meanings of the New church” (fol. 9v). Their arches are decorated with
the images of roosters with golden feathers (figs. 12-13), which are said to
“represent those who were worthy of the Spirit, for they purified them-
selves first” (fol. 9v)®. A more precise interpretation for roosters depicted
in canon tables is given in another anonymous commentary, dating from
the 11th-12th centuries (Matenadaran 2952), in which the role of roosters
is associated with that of the prophets: “...as roosters foretell the coming
of the morning, so did the prophets predict the coming of Christ.”%

After roosters, the version of CB 34 explains the meaning of “the red,
which has the color of wine” and symbolizes “Melchizedek’s bringing out
the mystery in the face of Christ” (fol. 9v)%. Thus, once again the red
hints at Christ’s blood, but here this association has a specific connotation
with Gen. 14:18, in which Melchizedek, the king of (Jeru)Salem and priest
of God Most High, is said to have brought out bread and wine. Hence,
(bread and) wine offered by Melchizedek prefigure the Eucharistic (bread
and) wine, i.e. Christ’s (body and) blood. Similarly, Siwnec‘i’s Com-
mentary apparently hints at the interconnection of these two episodes.
The ideological transmission from the Old to the New Testament is fur-
ther expressed through the images of pomegranate trees and horns, which
appear in the ninth and tenth canon tables. The pomegranate trees are
characterized as “spreading out in one bunch, symbolizing in this way the
passing on from the Old canon tables and (Old) testament to the New one”
(fol. 9v-10r)%7, while the pair of horns depicted inside the rectangular on

% In the large version of Siwnec'i’s Commentary, this part related to roosters appears in
the fifth canon table. See GHAZARYAN, Meknut ‘iwnk * xoranac ', p. 261. For English transla-
tion, see RUSSELL, Step ‘anos Siwnec ‘i, p. 207.

65 9[1 Il]lu]l:ll lllfllllllllllﬁ Il lil:g lilll[]l?lllgﬁ ]llllllljlll[;llllllllLf liL lllllm]ll{lllf, llllllﬂflﬁllﬂl.llllﬁ
clinphfil qubwqubkuy, ke npygke mfuquyfl gmemljkl qunumnk, Gny6yke b Swopqupkfe*
qqu| nLun 'P-Il]mumull. ﬁmpqlu[ﬂ;fﬁ‘ wn Il b]lmuuuﬂ:li, ummfhmlfﬁ' Il hl:]aulﬁnuu: See GHAZARYAN,
Meknut iwnk " xoranac', p. 264, also p. 92.

% 1In the large version of the Commentary, the part referring to Melchizedek appears
in the second canon table. See GHAZARYAN, Meknut ‘iwnk " xoranac ', p. 257. For English
translation, see RUSSELL, Step ‘anos Siwnec ‘i, p. 206.

7 In the large version of the Commentary, the pomegranate trees/branches are found
in the fifth canon table. See GHAZARYAN, Meknut ‘iwnk * xoranac ', p. 260-261. For English
translation, see RUSSELL, Step ‘anos Siwnec i, p. 207.
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its either end transmit the mysteries of both Old and New testaments
(fol. 10r). Between these double horns, there is an ornate cross painted
on blue background, which represents “the crucified one” (fol. 10r)
(figs. 12-13).

4. Text and translation of the Commentary of Canon Tables, fols. 1r-10r

Ulﬂhll'llllﬁlllll’l Ulllﬁblllg l’-ll]l’lll].lllll]nllII lllIlllllllTll.ll

Fol. 1r Qmmm_hl hpmchg m[lolmﬁll “n“hmlh thmu{mﬁénqahmﬁ Fm[ihg,
q]:rllzgl.lmqm[u}hml ulhmmﬁmgnunbu qun I] }“th] unl:mmpmﬁ}]:mgﬁ ljl]({
uﬂ]mml{mmup}uﬁ‘ mpmmjul]mlzlnq l.]ll]]lilll].llllﬁ Fmﬁl’u, muluﬁ]:gnLﬁg lllll[illﬁlllgl}
ﬁhmpm]{l:[lul }un]nu[iuljmp]i qmﬁm]{—qmﬁmll I}Iilll’lg[i Iillll'l[i-lillll'lﬁ hpmﬁ]{ﬂmﬁfﬁ,
npng hhquil qliplug 6 SwpdGlng6]% dhnugpul pugunplng yupowlwGuog b,
mJﬁull:u hmﬁmqnjq lzmﬁbnC ﬁb wn lil’l cmpmcmphml q[E] ﬁpkpgml{m]hgﬁ hnlmluﬁ
Jlll]'llrlllll.llllll]llll 1]u1uﬁ 8]1unLul1 l.ll.llll]lll]’dhlllﬁ Fulﬁf: ﬂLumI1 [ }unpmﬁmgﬁ I}Eqngﬁ
ﬁ]im[lulqpm_pluﬁf:

Fol. 1v Upy wnwohl pnpuwlf qubuqub ghgndf Glupbwp: UpGFG
bl-lluuﬁllf c[hmummmmeLﬁ I;mlimﬁ mpnnnjﬁ mpmmfnj mmpl:[lg: Zunfﬁ l] lll]]llll
lluuiul]uu_gﬁ ubpmﬁmpq‘ qZIﬂi 011]1[11119[] ﬁmpqmpkml{mﬁ kv qEﬁmpnqmllul[iﬁ
Ifol. 2r| wpunuwfny kknkgun) dwpdGuinp uubnbpuf spoukny b Gnp kykykgu:

U.U{Ill l:]ﬂ“m[u} }unpmﬁﬁ hmlimuimmlu ﬁﬁhﬁ: b“‘l ﬁhgof limu]rummllﬁ lllllllﬁ
liluluiﬁulmp qn]mgluf I] hnql:LnIlﬁ lllupqlzlnq:

Fol. 3v ]“uli hp]m[n} [ SHppnp} }unpmﬁu qulpl}mp]:ml }unphmpl} wuun-
cundurpurgen bljkwp, wl(plqpG wnlfine wnwgpl jwbnGEG: bpbf Spdpf® dhuu-
ﬁmllm[i mummmbmphmﬁ, npnj qlz[un llmlimpmgﬁ h91f70 (’ﬂlﬁmfmqf (‘ml]ﬁln
nllunlll}m]ahlulilz I1 gmpﬁ annjﬁ lunl'.ull ml:uanl:uuiF Liulpqulp]:llgﬁ Ifol. 4rl
Jnunu ml.]:mmllmﬁf_élmgﬁ muh] n]] [Isa 5227]71: I‘ul{ kﬂlllllll‘ll}ﬁ Jl].l]l.n[il: qu.I:lill
Izllhrlkgnj‘ IlL[il]l[lLl h lil:g llmﬁmpmgﬁ l{“l[“ib[l mp]:mlilzﬁ -P-phumnuhn: ]“ull
lu[uiunl:ﬁllf ﬁ]:llfnLum I1 l.]hll Ill‘lLlll]llll, flllﬁql’l ]:Illﬂll: llllllﬂll ﬁcﬁulpmluplnﬁ
poiuw lﬂipﬁhﬁml_m.ln wn lllzpbﬁ ]-]l“[l(]UE [PS 84:12/85211]:

% The word is abbreviated. It can be reconstructed either as dwpdlin (of the body) or
dwpdlingl (of the bodies). In analogous commentaries, both versions can be found.

% The correct writing would be n|nipf.

70 The correct writing would be huf or hof.

7! The larger version, in which this part appears in reference to the fifth canon table,
represents it as “jnunu wbnwpuliswgh Guykin]” (looking at the feet of the evangelists).
See GHAZARYAN, Meknut 'iwnk * xoranac ', p. 261. For the English translation, see RUSSELL,
Step ‘anos Siwnec i, p. 207.

72 For P-phumnu (Christ), x-like sign is used.

3 The correct writing would be fkpakbuyny.



TWO ARMENIAN MANUSCRIPTS IN SWITZERLAND 111

Fol. 5v ]“uli hbﬁthnpr} }unpmﬁhﬁ qﬁn]ﬁu l]l][ll: lunphmpr}, np LllnHLIIIlﬁ
u]lll].]llllll‘l, 8 Hmpﬁbpﬁ u_luljbummﬁm], ki cnicmlih éulrllll:, fmﬁql'l luulzﬁ
ﬂbpéhguu' Jlll]lllﬁb]_ *P‘pbumnullm mphmﬁpﬁ lhﬂlmla[uﬁ llhpmﬁnuulgz U‘Jl
qnbin winbpubdut fuG poJkpe o), qp Swpqupbelfw]6 gkako
ﬁcmﬁml{l; qlunphmpr}u: I"HI] [1 11|:I1u1 llmﬁmpmg[i A mquuﬁmlilz]ml hun f b (ifm
ﬁul]]:lm], Llulu[i qll npf uml]ﬁ anlﬂi Unipp 8 ]:11]:[1 Eﬁr}nLﬁmh anLnJﬁ Uppnj:

Fol. 6r ]‘ull qhghpnpq l'unpm[iﬁ hmﬁmullumlu [ilih[i: b h 1]]311111 lun[lmﬁmgﬁ
I{‘“I“ill“llimmﬂf [ hmpﬁpmnmf ulmpmﬁngunﬁ hpmp l.lﬂlll?)l?)]]lnll Zﬁng 8 <[,npng
lllﬂulllllllllllﬁlllg ph]ﬂ: q}unphmpl}ﬁ:

Fol. 7v I"u].] IELPE]JIHIIH} lnn[nuﬁﬁ ubw ﬁnuuq]:ul]_ kv Iilll[lljbllﬁ
hmpummghml, fl]lhlllﬁlll]nL[Hl'llﬁ75 Eﬁr} Iiunimpuu Ednun: B ll ql:pm l'un[lmﬁmgﬁ
F. llplibﬁ hun f limfunf mn ﬂmm}umF lllnn[il’l[lﬁ, np I:rlln ﬁl]lllll]lljlll(]]I *P-Pbumnuh:
bL I1 lil:]ld ukwbGG Ifol. 8rl ﬁlu]lim[iu Fmdlu[i llllllllfliullu m[ib ]1111]1]1111[11}, np
~P-[ll1umnul1 qopmphmﬁp lm_umm[lhghﬁ qmﬁpmﬁmghml quqqu ljm[n}limﬁ: I“uli
[1 lﬂ:g }unpmﬁmgﬁ Iif[glll]lf d. Fmﬁhuﬁ ophﬁmgﬁ Unl.]ul:u]]' k. mnmﬁ&ﬁmhmﬁ
kv .0 hpmdmpmhmﬁ: b lllllihﬁ Iimmef wn ulnn[ilﬂi U'mp]]mﬂﬁ. ﬁnpng
ulqulmm]ahul[i L l’Ulll’l]lllLl]l}:

Fol. 9v ]‘ul{ hﬁﬁhpnpl} 7% mmuﬁhpnpr} }unpmﬁﬁ ﬁn]mg H{l:qhgnju
k }unphmpr}: b thm ul:rlmﬁnjﬁ mfmrlunlﬁ nulll:c[qlzum L}l]]m[lmlf, L]uluﬁ
C[I'l annjﬁ mpdmﬁmmpfﬁ ﬁul]u qmﬁé]]ﬁu Inpl:luﬁg lilufpl:l'nﬁ: Hmpﬁl’lpﬁ
qpGkqn)G bqp onpuGhG girfteqmy” Juub Uy faubpblih pbpkyng qponphnp
[Gen 14: 18] leuﬁ h I}I:ljl.l ‘P-Phumnub: ]‘ull ﬁnﬁhﬁhfﬁ um]:rlnL[ifﬁ h ﬁh Ll’l[i?l’l
l:llzml‘ Olll'lﬁllll_l Fl:phlml quﬁ I] [fol. 10r| (l,lll'l lun]ml[ilmfﬁ [ I.]ml]lllllll‘llllﬁllllﬁ,
I}um[i 8 1_111111 llhllhnqﬁ 8 fuu]gpmpluﬁ ll]mllnjﬁ 11 [ibpu uuilu[i]:lnq: ]"u]i
Eopipf hudugnyq dpikuby b huduqupgbuf 2606 b Unpng6, p owsG
8 h }um}hmlﬁ, mnmﬂ:mlu 8 ﬁmpqmpl;u:

(COMMENTARY OF CANON TABLES) COMPOSED BY STEP‘ANOS,
BISHOP OF SIWNIK ‘7’

Fol. 1Ir Worthy of great admiration is the mighty magnificence of
the words, which are beautifully adorned in order to express the sublime
word spoken by the four evangelists through the ten canons, which are
painted as vaulted tables with different colors and variegated hues, for
[these canon tables] properly explain the material substances of celestial

" For Pphumnu (Christ), x-like sign is used.

75 For fuhwbuwjmpfl (priesthood), “xh™ sign is used.

76 Reproduced as it appears on the folio.

77 Commentaries are placed on folio 1r and below each of the illustrated canon tables
(fols. 1v, 2r-3v, 4r-5v, 6r-7v, 8r-9v, 10r — figs. 3-13).
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bodies’®, faithfully transmitting the readings of the testimonies about
Jesus. Therefore, here are the descriptions of the paints used in the can-
ons tables.

Fol. 1v Now, the first canon table is painted in different colors. The
purple columns are the essential establishment of the thrones of outer ele-
ments. The birds on the top of the arches are peacock[s], which represent
the Old Law of the prophets and sages, Ifol. 2rl standing outside the
church with bodily adornments and not speaking in the New church.

Now, the second canon table is equally honorable to this [i.e. the first
canon table]. And the blue, which is painted in the middle, represents
physical substances when assigning the priesthood.

Fol. 3v And the third and fourth canon tables are decorated to transmit
the mystery of the arrival of the Theophany, taking its beginning from the
first canon. (The third canon table expresses) the three faces of the united
Godhead, above whose arches there are fish-hunting birds, which are fish-
ing in the water with a hunting voice, (looking) Ifol. 4rl at the feet of the
evangelists [Isa 52:7], as it is said in the prophets’ vision that was given
by the Spirit. And the fourth canon table manifests the faces of the church,
having the red blood of Christ inside its arches. And the palm-trees grow
up from below, because the truth grew up from this earth and approached
the superior orders [Ps 84:12/85:11].

Fol. Sv And the fifth canon table has the same meaning, but the shadow
becomes less, and the red becomes brighter, and the lily blossoms, because
the cross has come near, announcing the salvation of pagans through
the blood of Christ. But there is still the shadowy veil over it, for it still
symbolizes the prophetic mysteries. And above the arches there are two
birds in the form of dove looking at it; (these are the birds) which received
the Holy Spirit and became receptacle of the Holy Spirit.

Fol. 6r And the sixth canon table is equally honorable to this [i.e. the
fifth canon table]. And above the canon tables there are (birds) with red
beaks and red feet and with interlocked necks, symbolizing the mystery
of Old and New Testaments.

Fol. 7v And in the seventh canon table, the black becomes less and the
red becomes more intense, and priesthood enters underneath the arch.
And the two birds above the canon tables are partridges, which represent
the prostitute Rahab, who was the foremother of Christ. And monkeys
standing near the column Ifol. 8rl represent the apostles, who were dis-
persed to illuminate the indolent human race by the power of Christ. And
inside the canon tables there are horns, which symbolize the Ten Words

78 See above, n. 68.
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of the Laws of Moses — five proper and five detached. And again there
are partridges, which represent Mary the prostitute: it has the meaning of
their liberation.

Fol. 9v And the ninth and tenth canon tables have the meanings of the
New church. Above the (altar) table there are roosters dressed in golden
feathers, which represent those who were worthy to the Spirit, for they
purified themselves first. The red, which has the color of wine, decorates
the edges of the canon table, symbolizing Melchizedek’s bringing out the
mystery [Gen 14:18] in the face of Christ. And the pomegranate branches
that are spreading out in one bunch symbolize in this way the passing on
from the Old Ifol. 10r| canon tables and (Old) testament to the New one,
reassembling the sweetness of the fruit through the bitter and bile-tasting
peel. And there are identical horns (in these canon tables), which, in a
similar way, are adorned with (the mysteries of) the Old and the New
(Testaments), in order to represent the cross and the crucified one, the
apostles and the prophets.

II. SAINT GALL (SANKT GALLEN), STIFTSBIBLIOTHEK, CODEX 1513

The manuscript was copied in 1775 by Fr. Romano (Romanus) Fromen-
willer for the prince-abott Beda Angehrn of Saint Gall most probably at
the Abbey of Saint Gall (fig. 16). It is an abbreviated handwritten copy
of the two parts of the Thesaurus lingue Armenice (Upuikwb [kqnipb
qufi&) by Joachim Schroder, published in 1711 in Amsterdam. The main
content of the manuscript is the Ecclesie armenice confessio (Part 3 of
the Thesaurus lingue Armenicee), which is followed by an alphabetical
table, accompanied by a transliteration of the Armenian letters into Latin
characters, copied from Part 2 of the Thesaurus lingue Armenice™.

On folio V, there is a full-page depiction of the coat of arms of Beda
Angehrn, the manuscript’s owner (fig. 17)%. The manuscript was appar-
ently copied to satisfy the educational needs of local monks and represents
an unusual practice of being reproduced from a printed book and not the
other way around.

The first documentation of the manuscript appeared in 1875, when
Gustav Scherrer, a scholar in Saint Gall, included it in his Verzeichniss

7 For the publications of the Confessio fidei Armenice ecclesice by Joachim Schroder,
see SCHRODER, Aramean lezuin ganj, Part 3: Confessio Ecclesiew Armenicee Latine reddita,
& necessariis notis illustrata, p. 249/251-298; SCHRODER, Davanut ‘iwn hawatoy eketec ‘eac
Hayastaneayc ', p. 3-48. On significance of Schroder’s work and further bibliography, see
MAHE, Sur ’alphabet arménien, p. 46; KOUYMIIAN, Un essai de linguistique comparée.

80" Archives héraldiques suisses, p. 151-152, figs. 119-120.
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der Handschriften der Stiftsbibliothek von St. Gallen®'. Tt is also listed in
the Oriental Manuscripts in Europe and North America and in the Réper-
toire des bibliothéques et des catalogues de manuscrits arménienss>.

Manuscript title: Confessio fidei Armenicee ecclesice in Armenian
and Latin.

Place of origin: Abbey of Saint Gall.

Date of origin: 1775.

Support: Paper.

Extent: XLV+131, blank folios I-IV, VI, VIII, X, XXIV, 124-131.
Format: 43.8x31 cm.

Foliation: The pagination of the manuscript’s main content appears at
the upper corners, 1-118. Before the main content, there is a later pagina-
tion with pencil, I-XLV.

Page layout: single column, 34x16.5 cm (apr.).

Condition: Good. The edges of the binding are slightly scuffed, but
the binding is in an overall good condition. The folios are complete, in
fine and clean condition.

Scribe and owner: copied by Fr. Romano (Romanus) Fromenwiler
for the prince-abbot Beda Angehrn of Saint Gall.

Decoration:

Ornamented letters: Armenian (120, 121, 122, 123, IX, XXX VI, XXX VIII,
XL, XLII, XLIV), Latin (XXX VI, XXXIX, XLI, XLIII, XLIV, XLV).

Ornamented frames: XXXVI, XXXVII, XXXVIII, XL, XLI, XLII,
XLII, XLIV, XLV.

Decorations at the end of folios: XXXVII, XXXVIII, XXXIX, XL,
XLI, XLII, XLII, XLIV, 119, 123.

The decoration at the end of folio 123 comprises the legend “Ut in omni-
bus glorificetur Deus,” which is a citation from chapter 57 of the Benedictine
Rule®.

Binding: Red leather richly decorated with golden flower decorations.
The spine decoration comprises seven gilt parts that are formed while bind-
ing the gatherings on the spine side. The head, the tail and the foredge are
partially painted blue, accompanied with ornamental patterns. The front
and back gilt endpapers are decorated with flowered engravings.

81 SCHERRER, Verzeichniss, p. 491.

82 PEARSON, Oriental Manuscripts, p. 169; COULIE, Répertoire. Supplément 1V,
p. 98.

8 The Rule of Our Most Holy Father St. Benedict, p. 234.
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Note: A small paper label, printed and attached to the front endpaper:
“Stiftsbibliothek 1513 St. Gallen.”

Contents:

VII Title page 1: Ecclesice Armenicee Confessio Fidei Catholica ad Gra-
matice Doctrinalis Intelligentiam per Analysim et Annotationes
Explicata.

IX Title page 2 (fig. 16): Celsissimo, ac Reverend[issiJmo S. R. I. Principi,
Domino Domino BEDA Exemptorum, ac Sedi Apostolice im[{m]ediaté
subjectorufm] Monasteriorum S. Galli & Joannis in Valle Thure
ABBATI Comiti in Doggenburg Regii Ordinis An[n]untiate Virginis
EQUITI in Sanctissimi Patris nostri Galli festivitate. Abs devote Filio
Fratre Juniore Romano Fromenwiler. Dedicata 1775.

XI-XXII Celsissime Princeps Reverend[issiJme Pater, Domine Domine
Gratios[issi]jme (Dedication by the scribe).

XXV-XXXV Prefatio (Preface).

XXXVI-XLV (figs. 18—19)’)\wuumeI3[uf1 [ulLuunnj [:l[lnl/:g[:wg ijulu-
muwhbuyyg u(np)p — Confessio fidei armenice ecclesie sancte (each
word in the title is written on a separate page in both Armenian and
Latin).

1-118 Confessio fidei Armenicee ecclesiee (in Armenian and Latin, accom-
panied with analysis). *Compare with: Joachim Schroder, Thesaurus
linguce Armenicee, Antiquee et hodierne, Cum varia Praxios materia,
cujus elenchum sequens pagella exhibet (Amstelodami 1711), Part 3:
Confessio Ecclesice Armenicee Latine reddita, & necessariis notis
illustrata, 251-254.

1-3 Nnuwnnfwhfip b {owmwip... — Confitemur et credimus.

3-10 Analysis.

11-14 2ucmmwd p gPulbih Yomniwsd... — Credimus Verbum illud Deum.

15-20 Analysis.

21-23 Zluuumwﬁp qUnepp Zm}/h.. — Credimus Sanctum illum Spiritum.

23-30 Analysis.

31-33 ZLuuuuuuﬁ‘B [lbﬁpn[ﬂ}nL/gﬁLfl[I UnL[1[1... — Credimus Trinitatem
illum Sanctam.

33-38 Analysis.

38-40 2wwmnmd p jGllglgh Unipp... — Credimus in Ecclesiam Sanctam.

41-44 Analysis.

45-49 2wiwmwip gifilib jhpphy whdwhy... — Credimus unum illum ex
tribus Personis.

49-64 Analysis.

65-67 Uwnnnuwdh ﬁwln}wgbwL wnwﬂg lflmﬁn/‘uﬁlufl... — Deus ille homo
factus est sine mutatione.
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67-72 Analysis.

73'81 ZLLILLlllﬂLUﬁ‘P qstﬂ& 1517[1 8/1HI1LU ‘ﬁp/mmnu EF?EUIL[I l{bplllj b[ll[F/T...
— Credimus Dominum Jesum Christum, postquam ambulasset
supra terram.

81-102 Analysis.

103'106 lelLllllﬂlllli_p llsl'[ﬂ) ﬁbﬁ gﬁUﬂLlI 'ﬁpﬁumnu [l”l[/ﬂ:l lilll[”i[l”l[il
Lwdpwpdbwy (Eplhphu... — Credimus Dominum nostrum Jesum
Christum eodem corpore sublatum esse in coelos.

107-112 Analysis.

113-114 Zwuuuuuﬁ_p |7 q[wmmgnuiﬂ qopdny... — Credimus etiam
retributionem operum.

114-118 Analysis.

119-123 Figure XXXVIII litterari lingue armenice (38 letters of the
Armenian alphabet, accompanied by a transliteration into Latin char-
acters). *Compare with: Joachim Schroder, Thesaurus linguce Armen-
icee, Antiquee et hodierncee, Cum varia Praxios materia, cujus elenchum
sequens pagella exhibet (Amstelodami 1711), Part 2: Grammatica &
Prosodia Antiquee Linguee, 1-4.
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Abstract — This paper provides the detailed descriptions of two Armenian
manuscripts kept in two Swiss collections — Martin Bodmer Foundation in
Cologny (Codex Bodmer 34) and Stiftsbibliothek of Saint Gall (No. 1513). The
manuscript of the Bodmer Foundation is a 17th-century Gospel manuscript, which
also comprises a hitherto unpublished version of Step‘anos Siwnec‘i’s Com-
mentary of Canon Tables, whose text and an annotated translation are given in
the present article. Given the theological and historical importance of this manu-
script’s colophon, its complete translation is also provided. The second manuscript
is a handwritten copy of Joachim Schroder’s Thesaurus linguce Armenicee, copied
in 1775 by a local monk at the Abbey of Saint Gall, where it continues to be
preserved.
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Fig. 1. Cologny, Martin Bodmer Foundation, Codex Bodmer 34 (CB 34),
front cover, Ascension.
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Fig. 2. CB 34, back cover, Coronation of the Virgin.
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Fig. 3. CB 34, fol. 1r, Commentary of Canon Tables attributed to
Step‘anos Siwnec‘i (1r-10r).



124 G. GRIGORYAN

Fig. 4. CB 34, fol. 1v, Letter of Eusebius to Carpianus.



TWO ARMENIAN MANUSCRIPTS IN SWITZERLAND 125

Fig. 5. CB 34, fol. 2r, Letter of Eusebius to Carpianus.
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Fig. 14. CB 34, fol. 64v, St Mark the Evangelist.
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Fig. 15. Yerevan, Matenadaran 4820, fol. 1v, Presentation of Christ in the Temple.
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Celfiflimo, ac Reverendmo
S. R.I. Prmeipi,

Domino Domino

Lxemptorum, acSedi Apoftolica
iiediate {ubjectorid Monafteriorum
O Gallt & Joannis in valle Thura:
ABBATI
Comiti 1n Dogeenburg
Regu Ordinis an untiate Vieginis
EQUITI
In Sanctillimi Patris noftri Galli | |
Feftnitate

abs Decots Filio Foutse f’] unoze | |
Jlomano Somnsifo.
Beicatat:
37 75

Fig. 16. Saint Gall, Stiftsbibliothek, cod. 1513, title page.



TWO ARMENIAN MANUSCRIPTS IN SWITZERLAND 137

Fig. 17. Saint Gall, Stiftsbibliothek, cod. 1513, fol. V,
Coat of arms of Beda Angehrn.
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Fig. 18. Saint Gall, Stiftsbibliothek, cod. 1513, fol. XXXVI.
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Fig. 19. Saint Gall, Stiftsbibliothek, cod. 1513, fol. XXXVII.

139




